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ST. PAUL OUT TO HEAR 
NEW MUNICIPAL ORGAN 


FIRST RECITALS ARE GIVEN. 


H. Chandler Goldthwaite Presides 
Over Large Skinner Instrument 
and Entire City Celebrates 
Its Completion. 


St. Paul is in the midst of the 
dedication of its new municipal organ 
as this issue of The Diapason goes 
to press. The large Skinner instru- 
ment has roused the enthusiasm of the 
entire city and elaborate plans have 
been made for the celebration of its 
completion. H. Chandler Goldth- 
waite, the city organist, gave the first 
recitals on the organ Sept. 29 and 30. 

“Music week,” beginning Oct. 23, 
will inaugurate formally the series of 
concerts. During that week all musi- 
cal societies, schools, colleges, 
churches, theaters, hotels, department 
stores and other business institutions, 
as well as homes, are to be asked by 
the committee to take an active part. 

The presentation of the organ Sept. 
29 was made formally by the St. Paul 
municipal organ committee and the 
organ was received in the name of 
the city by Mayor Hodgson. The 
ceremony was expected to tax the 
seating capacity of the Auditorium, 
as all St. Paul was invited. 

The first of the regular weekly re- 
citals will be a memorial Oct. 2 in 
honor of C. W. Ames. The favorite 
music of Mr. Ames will be the motif 
of the program. Every Sunday after- 
noon thereafter a free concert will be 
held. 

After making a thorough test of 
the organ, Mr. Goldthwaite declared 
it was “the best in the country, bar 
none.” 

“Organs have a personality just the 
same as any artistic creation of man, 


and this organ has a pleasing one,” 


he said. “It seems to lend itself to 
musical passages that on other instru- 
ments are difficult. There is an eager- 
ness about this organ that is not found 
on others, and because of this fact, 
visiting organists are going to dis- 
cover that compositions may be played 
here that will be almost impossible on 
others.” 


ARTHUR H. TURNER IS NAMED. 


Springfield, Mass., Selects Him for 
Municipal Organist Again. 

The selection of Arthur H. Turner 
as municipal organist for another year 
was decided upon by the city property 
committee of Springfield, Mass., at its 
meeting Aug. 25. A series of recitals 
in the Auditorium similar to that given 
last year, at which he and visiting or- 
ganists will play, will be arranged for 
this winter, Mr. Turner announced. 
During last winter twenty concerts 
were given, usually on week days, at 
which the city organist and three 
visiting artists played. The total at- 
tendance at these concerts was more 
than 11,000, an average of over 500 
on each occasion. 

Mr. Turner visited Europe this 
summer with a party of Rotarians 
from Springfield which attended the 
International Rotary Clubs’ conven- 
tion at Edinburgh. He played in 
Usher Hall, Edinburgh, as the only 
American to give a concert before the 
Besides his duties as mu- 
nicipal organist, he is organist and 
director of music at Trinity Methodist 
Church and has been director of nu- 
merous musical societies. 








Operation on L. C. Odell. 
Lewis C. Odell of the well-known 
firm of J. H. & C. S. Odell & Co. in 


New York is recovering from the re- 


| Sults of an operation for appendicitis 


which he was compelled to undergo 
Mr. 


| Odell was able to return to his office 
| late in September. The operation was 
' entirely successful and Mr. Odell’s 


| health greatly improved. 


' convalescence has been steady. 


Asa 


consequence he finds his general 





ORGAN AT LOCKE LEDGE, COUNTRY PLACE OF ARTHUR 
HUDSON MARKS IN WESTCHESTER COUNTY, NEW YORK. 





Arthur Hudson Marks (Standing); Ernest M. Skinner (Seated at the Organ). 








OPENING AT LOS ANGELES. 


Four-Manual Austin Heard by Great 
Throng at First Presbyterian. 

So large was the attendance at the 
inauguration Sept. 1 of the new Austin 
organ at the First Presbyterian Church, 
Los Angeles, Cal., Sibley G. Pease, or- 
ganist, that even the lobby of the edifice 
was crowded. The organ is the gift of 
Mr. and Mrs. Herbert G. Wylie. Mrs. 
Wylie was formerly organist at this 
church. According to an announce- 
ment on the program the organ has 
been offered to the members of the 
American Guild of Organists for public 
recital purposes. 

The new instrument is a four-manual 
and was built according to specifications 
drawn by Mr. Pease in 
with Roland Diggle and Edward Crome. 
Mr. Crome devised a special feature 
which provides an organ in the church 
tower. By means of an apparatus con- 
trolled from the console, the windows 
in the tower can be opened and_ the 
tower organ and chimes can be heard 
on the street a long distance. 

Two works by local composers were 
played at the inaugural service, “Star- 
light Intermezzo” by Roland  Diggle 
and “Solace” by Mr. Pease. 





Red Wing, Minn., Wants City Organ 

Red Wing, Minn., is the latest city to 
aspire to own a municipal organ. A 
campaign for the purchase of an instru- 
ment has been launched by the Red 
Wing Republican and is meeting with 
warm support from individuals and or- 
ganizations, including the Kiwanis Club. 
The opinion seems to favor an organ 
costing upwards of $15,000. Red Wing 
is a prosperous city of 9,000 people 
forty miles south of St. Paul, on the 
Mississippi River, and no doubt the 
“organ bug” is an infection from the 
larger neighbor which has just inaugu- 
rated its municipal organ. 


collaboration: 





MORE TIME FOR COMPOSERS. 


Illinois Chapter, A. G. O., Postpones | ‘ sat t : } 
| harmonic series, including a septieme. 


| Realizing the value of celestes in the 


Its Manuscript Festival. 

The executive committee of the IlIli- 
nois chapter of the American Guild of 
Organists has decided to extend the 
time for 
the proposed manuscript festival, which 
will probably be held in February. 

Manuscripts should be sent not later 
than Jan. 1, 1922, to the secretary of 
the chapter, Miss Alice R. Deal, 4359 
West End avenue, Chicago. They 
should be signed with a fictitious name 
and the composer’s true name enclosed 
in a sealed envelope. 

The committee of judges is composed 
of Rossetter G. Cole, chairman; Eric 
DeLamarter, Edwin Stanley Seder and 
Dr. J. Lewis Browne. 





Wild Reopens Chicago Organ. 
Harrison M. Wild gave a recital on 
the evening of Sept. 29 to mark 


organ in the Church of the Redeemer, 
Blackstone avenue and East Fifty-sixth 
street, Chicago. The organ is a three- 
manual originally built by Hillgreen, 
Lane & Co. and rebuilt by 
firm. 
ern instruments in the city. Mr. Wild, 
whose recital attracted attention as he 
is seldom heard in public at the organ 
in recent years, played the following 
program: Fantasie in G minor and Air 
in D, Bach; Finale, Op. 22, Piutti; “An 
Autumn Sketch,” Brewer; Spring Song, 
Mendelssohn ; Andantino, Lemare; 
“Pilgrims’ Chorus,” “Evening Star” and 
Grand March from “Tannhdauser,” 
Wagner; “In Summer,” Stebbins; 
“Carillon” and “Joyous March,” Leo 
Sowerby; “Cantilene Nuptiale,” Du- 
bois; Funeral March and_ Seraphic 
Chant, Guilmant; “Grande Offertoire,” 
Op. 7, Batiste. Robert Birch presides 
at the new organ. 





submitting compositions for | 


| reeds are separate stops. 


the | 


completion of the reconstruction of the | stops with a number of softly voiced 


the same | 
It is now one of the most mod- | 


| effects. 





TWO WONDER ORGANS 
FOR EASTMAN SCHOOL 


HAVE MANY NEW FEATURES. 


Splendid Equipment for Institution at 
Rochester Includes Large Skinner 
and Austin Instruments in 
Two Halls. 


At the Eastman School of Music, 
which has been given to the University 
of Rochester, N. Y., by George East- 
man for the advancement of musical 
interest, knowledge and appreciation 
in the community, organ construction 
is under way that will be of vital 
interest to the organ world. 

It is fitting that the building, which 
Mr. Eastman is erecting at a cost 
of more than $2,000,000 and which he 
has endowed with an equal sum, should 
contain two of the finest organs in 
existence. For Kilbourn Hall, named 
in memory of Mr. Eastman’s mother, 
a four-manual organ is being built 
by the Skinner Organ Company. Ar- 
chitecturally this will be one of the 
most beautiful halls for organ recitals 
and chamber music in this country 
and the organ is to be ideally placed 
over the stage, speaking directly into 
the auditorium through grills. Al- 
though this organ will contain ninety- 
four speaking stops and sixteen dup- 
lex stops, no attempt was made to 
make it a large organ, but all the 
thought of the designer was to pro- 
duce an instrument unequalled ih qual- 
ity and individuality of tone, and capa- 
ble of producing the most refined and 
artistic effects. 

Every division of the organ is en- 
closed, including the entire pedal, with 
its large 32-foot bombarde, and with 
double shades on the swell, choir and 
solo organs. The great is in two 
sections, both enclosed, but the diapa- 
son section may be left open if de- 
sired, or coupled to the great expression 
pedal. There will be a separate ex- 
pression pedal for the pedal organ, 
in addition to couplers for connecting 
it to any other expression pedal. The 
mixtures may be drawn as separate 


| registers, with the exception of a very 
| softly voiced dulciana cornet, which 
| completes a family of 16, 8, 4 and 2- 


foot dulciana tones in the choir. 
In the great there is a complete 


production of a beautiful vibrant tone, 


| all stops suited to this effect have their 


celeste ranks, including a 4-foot unda 
maris. All of the 16, 8 and 4-foot 
The organ 
will have all of the usual solo voices, 
including an orchestral trumpet, a 
musette and a heckelphone. An in- 
teresting feature is the duplexing of 
the choir 16-foot English horn to the 
solo organ at 8-foot pitch. The string 
organ, harp and chimes are floating 
divisions and may be played from any 
manual. The string organ will have 
its own couplers and will not be affected 
by the couplers of the manual on 
which it is drawn. 

The pedal organ of twenty-eight 
stops is particularly noteworthy and 
contains an abundance of independent 


manual stops duplexed. A soft three- 


| rank mixture will be a feature. 


The mechanical equipment is com- 


| plete and unique in many respects. 


Everything has been done to make 
the instrument more expressive and 
capable of producing the most artistic 
The pistons are of the ad- 
justable absolute type and will include 
eight under each manual to control 
the manual stops, two pistons under 
each manual to affect couplers only, 
eight pistons to affect the entire or- 
gan, including couplers, to be dupli- 
cated by pedal studs. There will be 
a number of pistons of the dual type, 
not moving the registers, including six 
to control the entire organ, one to 
take off all 16-foot manual stops, one 
to take off all 16-foot pedal stops and 
one to take off all 16-foot couplers. 
There will also be a number of re- 
versible foot pistons and stop and 
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tremolo cancel pistons for the organ-| CANADIAN ORGANISTS MEET. 


ist’s convenience. There will be five 
expression pedals and a coupler board 
for coupling the manuals to any ex- 
pression pedal. The crescendo pedal 
will have two selective crescendos in 
addition to the usual crescendo, mak- 
ing it possible for the organist to build 
up a crescendo in string or any tone 
desired. Couplers will be provided for 
reversing the usual order of choir 
and great manuals, placing the great 
at the bottom, as in the French in- 
struments. 

In spite of the size and unusual com- 
pleteness of the organ the mechanical 
accessories are to be placed according 
to logical standards, and it was the 
thought of the designer to have an in- 
strument on which the world’s great 
organists can express themselves with - 
out limitation. 


The organ to be installed in the 
music hall, seating 3,300 persons, is 
being built by the Austin Company 
and will contain 154 speaking stops, 
with a few duplexed for convenience. 
It will be an instrument intended first 
for artistic accompaniment of motion 
pictures, but will be equally effective 
for recitals. 

The instrument will comprise four 
manuals and a thirteen-stop floating 
echo organ, and in addition the unique 
feature of a twenty-seven-stop floatin 
orchestral organ with its own swell 
pedal and couplers, containing all of 
the fancy reeds, strings and flutes, 
which will be particularly useful in 
motion picture playing. A complete 
celeste family of strings, 16, 8, 4 and 
2-foot, will be provided. One new 
reed stop is being manufactured espe- 
cially for this division. A floating 
string organ of ten ranks, including 
the octave, quint and tierce, will 
augment the various strings in the 
manuak divisions. The string organ 
may be drawn in three separate ways 
with any combination of ranks. The 
entire organ, exclusive of the pedal, 
will have thirty-seven different ranks 
of strings and celestes, producing an 
unequalled effect in the organ world, 
and rivaling the orchestra in richness 
of color. A five-rank dolce cornet will 
be found in the choir and a four- 
rank timbre creating cornet in the 
swell. 

The instrument will include all the 
mechanical features of the Kilbourn 
Hall organ, such as selective cres- 
cendo, pedal coupler board and, in 
addition, the valuable feature of 
double-touch manual pistons. The 
second touch will throw on the pedal 
stops as adjusted for each particular 
piston. There will be swell pedal in- 
dicators capable of moving the expres- 
sion shades by hand, if desired, and 
double touch sub and super octave 
couplers will be used. 

A grand piano will be played from 
the organ and there will be a number 
of percussion instruments. 

Double touch will be used on the 
manuals in a new and practical way: 
A special console is being constructed 
with the aim of giving every me- 
chanical aid possible to the organist. 
Stop keys will be placed within easy 
reach of either hand. 


The entire organ equipment of the 
Eastman School of Music was de- 
signed by Harold Gleason in consulta- 
tion with Joseph Bonnet, with whom 
Mr. Gleason will be associated at the 
Eastman School, and a number of 
the most prominent recital and 
theater organists in this country were 
consulted. 

There will be nine two-manual prac- 
tice organs and one three-manual stu- 
dio organ built by M. P. Moller. The 
Steere Organ Company is building 
one three-manual studio organ. A 
special article will be devoted to these 
instruments. 

In preparation for this work, Mr. 
Gleason has played on and studied 
the construction of the majority of 
the important organs in the United 
States, and made a special trip to 
England and France to become fam- 
iliar with the construction and tonal 
qualities of English and French or- 
gans. Nothing has been left undone 
to make these instruments monumen- 
tal works of art. 





Maynard F. Swift, a pupil of W. Ray 
Burroughs in theatrical organ playing, 


has been engaged as organist of the 


Palace Theater, Olean. N. Y 








‘Interesting Papers at Session in Tor- 


onto—Recital by Dr. Fricker. 

The annual meeting of the Canadian 
College of Organists was held Sept. 
6 and 7 in Toronto, with a representa- 
tive gathering of members from East- 
ern Canadian cities. Dr. Albert Ham 
of Toronto, honorary president, and 
Percival J. Ilsley of Montreal, presi- 
dent, were re-elected. W. H. Hew- 
lett of Hamilton was elected vice- 
president, and-the other officers were 


re-elected. It was decided to hold the 
next convention in Montreal next 
September. The chairman, in his an- 


nual message, suggested that the coun- 
cil should grapple with the problem of 
securing better choirmasters in the 
churches, and that examinations should 
be held for this purpose. He indi- 
cated the necessity for more satis- 
factory relations between the organ- 
ists and the church authorities to give 
the organists a more clearly defined 
status. 

The following papers were read: H. 
A. Fricker, “Music I Heard While in 
the Old Country”; Dr. Albert Ham, 
“The Advantage of Strict Counter- 
point”; Arthur H. Egerton, Montreal, 
“The Church and Congregation”; C. 
E. Wheeler, London, Ont., “The Aes- 
thetic Side of Organ Recitals”; Mr. 
Bearder, Ottawa, “Enthusiasm in Mu- 
sic)” 

Dr. Healy Willan of Toronto urged 
that steps be taken to stop the issu- 
ing of bogus degrees. Charles Wheel- 
er of London, Ont., fathered a reso- 
lution advocating the giving of organ 
recitals of an educational character in 
public schools and_ collegiate insti- 
tutes. 

At the evening service Sept. 7 in 
the Metropolitan Church, Dr. Trevor 
Davies, the honorary chaplain, deliv- 
ered a brief address, and H. A. Frick- 
er gave a recital at which he played: 
Prelude and Fugue in A minor, Bach; 
“Chant de May,” Jongen; Theme and 


Variations, Bossi; “Rococo,” Palm- 
gren; “Wiegenlied,”’ Kjerulf; “Moto 
Perpetuo,” Elgar Ford; Epilogue, 
Willan. 





TO SERVE THREE PURPOSES. 


Kimball at Seattle for Theater Week- 
days; Concerts, Etc., Sundays. 


A new Kimball organ destined to 
serve three purposes is being construct- 
ed for the Neptune Theater, a_ large 
and luxurious house in the university 
district of Seattle. First of all, it is a 
complete orchestral organ with unit 
console, double touch, all the musical 
percussion instruments and legitimate 
orchestra drums and traps, one of the 
largest and finest organs on the coast. 

The unusual requirements are that it 
shall serve equally as a refined concert 
and choral accompaniment organ, since 
the Puritan Theater Company, owning 
the new house, will not have Sunday 
shows, but intends to devote the audi- 
torium on that day to concerts, lectures 
and other meetings called for by a busy 
educational center. The organ is also 
to do duty mornings for the coaching 
of advanced and graduate students in 
concert playing. 

So important was the organ consid- 
ered that Mr. Hagstrom, superintendent 
of the Kimball factory, extended his 
California vacation trip north to Seattle 
to examine the building and confer with 
the company’s representative, A. D. 
Longmore, and the owners, one of whom 
later came all the way to Chicago to 
verify certain claims. The organist se- 
lected, Berthold Lindgren, has been 
playing the Everett Theater Kimball 
since it was built two years ago. 








Longhurst at Dartmouth. 

Maurice F. Longhurst has been ap- 
pointed assistant professor of music 
at Dartmouth College, Hanover, N. H. 
Mr. Longhurst goes to New Hampshire 
from Asheville, N. C. He is a gradu- 
ate of the Royal College of Organists 
of London and of the Conservatory 
at Leipzig, where he studied for four 
years. 





Edward V. Clarke of the Skinner 
staff passed through Chicago Sept. 24 
on his way from St. Paul, where he was 
engaged on the erection of the municipal 
organ, to Youngstown, Ohio, to set up 
the instrument in St. John’s Church. 
Mr. Clarke also was at Eau Claire, Wis., 
at work on the organ in the Congrega- 
tional Church, just completed by the 
Skinner Company. 











CLASSIFIED ADVERTISEMENTS 














FOR SALE—ORGANS, ETC. 


WANTED—HELP, 





FOR SALE — FIFTEEN-STOP 
tracker-action pipe organ, equipped with 
new “Orgoblo” fan motor. Must be sold 
by Nov. 15. Very reasonable price. Ad- 
dress correspondence to Rev. George 
Craig Stewart, St. Luke’s Church, Ev- 
anston, III. 





FOR SALE—THREE-MANUAL HOOK 
& Hastings organ in First Presbyterian 
Church, Chicago. Thirty-six speaking 
stops, tracker pneumatic action. In ex- 
cellent condition. Without case. Must 
be sold because of purchase of larger or- 
gan. Will go to highest bidder. Address 
Francis S. Moore, 1713 Ridge avenue, 
Evanston, Ill. 





SALE — TWO-MANUAL AND 
pedal pipe organ. Nine sets of pipes, 
three couplers. Tracker action. Pneu- 
matic pedal action. Address CONRAD 
PRESCHLEY, 8501 Clark avenue, Cleve- 
land, Ohio. 


FOR 





FOR SALE—ONE HOOK & HAST- 
ings organ, nine speaking stops. Excel- 
lent bargain. REYNOLDS ORGAN 
FACTORY, 219 Marietta street, Atlanta, 
Ga. 





FOR SALE—D. C. Orgoblo, two horse- 
power. Also one two-manual keydesk and 
two stops of pipes. WILLIAM LINDEN, 
1637 Vine street, Chicago. 








FOR SALE—TWO-MANUAL TRACK- 
er action organ of eleven stops, with dis- 
play pipes, but no casework. Address 
Calvin Brown, 4539 North Richmond 
street, Chicago. 





FOR SALE—TWO-MANUAL_ TUBU- 
lar pneumatic action, divided. Detached 
console, For information inquire of 
Calvin Brown, 4539 North Richmond 
street, Chicago. 








WANTED—POSIT'ONS. 





WANTED — THEATER ORGANIST 
experienced, large library, now playing 
desires change. Go anywhere. Address 
G 4, The Diapason. Give make of in- 
strument. 








WANTED—ORGANS. 





WANTED—TO BUY,TUBULAR PNEU- 
matic and electric organs, two-manual. 


Address LINDEN, 1637 Vine 
street, Chicago, Ill. Telephone, Diversey 
2654. 








THE DIAPASON. 

Entered as second-class matter Marct 
1, 1911, at the postoffice at Chicago, II. 
under act of March 3, 1879. 

Issued monthly. Office of publica fon, 
1807 Kimball Bullding, Wabash a \ nue 
and Jackson boulevard. Chicaao. 








The Lincoln Hotel at Indianapolis, Ind., 
has ordered an organ with a_ unique 
specification of the Estey Company. It 
w''l be placed in the banquet hall on the 
fourteenth floor of the building. The 
hotel is adding seven stories to its struc- 
ture. The organ is to be a two-manual 
with harp and chimes. 








WANTED—GOOD VOICER 
for reed and flue work. Apply Ru- 
dolph Wurlitzer Manufacturing 
Company, North Tonawanda, 





WANTED—GOOD ALL- 
around voicer with first class firm. 
Good wages. Address O-4, The 
Diapason. 





WANTED—ORGANISTS FOR THEA- 
ter work. Organists coached on style and 
repertoire for theater playing by special- 
ist. Lucrative positions. For percculars, 
write SIDNEY STEINHEIMER, 
and Instructor, Organ Department, Frank 
Miller Lyceum, 145 West Forty-fifth 
street, New York City. 





WANTED — SALESMAN TO SELL 
high grade pipe organs on a liberal com- 
mission basis. Send complete particu- 
lars in first letter. Address L-1, The 
Diapason. 





WANTED—COMPETENT PIPE OR- 
gan salesman desires to make a change, 
Prefers to sell on a commission basis, 
State full particulars in your first let- 
ter. Address L-2, The Diapason. 





ORGAN BUILDERS THAT CARE TO 
make a change notify L-3, The Dia- 
pason. Will advise free of charge. (12) 





WANTED — METAL PIPE MAKER. 
Steady employment. Good pay. The Hall 
Organ Company, West Haven, Conn. 





WANTED—FIRST-CLASS OUTSIDE 
erecting man. Good wages to the right 
man. THE HALL ORGAN COMPANY, 
West Haven, Conn. 





WANTED—ORGAN TUNERS. STEADY 
work. Louis F. Mohr & Co., 2899 Valen- 
tine avenue, New York City. {10] 





WANTED—EXPERIENCED METAL 


pipemakers. Address John A. Hanley, 
— Organ Company, Dorchester, 
Mass. 





WANTED — VOICER ACCUSTOMED 
to theater work. State experience and 
wages. Permanent position with interest 
in business for right man. Address H 3, 
The Diapason. 





WANTED—ORGAN FACTORY DE- 
sires first-class church organ salesman. 
State experience, salary expected, refer- 
ences. Communications treated  confi- 
dential. Address E 2, The Diapason. 





WANTED — BXPERIENCED ORGAN 
builders for outside a finishing. 
THE AMERICAN PHOTO PLAYER 
COMPANY, San Francisco, Calif. (tf) 





WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 





WANTED—THOROUGHLY §EXPERI- 
enced pipe organ flue voicers. AUSTIN 
ORGAN COMPANY, Hartford, Conn. 





THE ERIE REED 
PIPE COMPANY 


Manufacturers of 


Reed, Flue and 
Wood Pipes 
Artistic Excellence in Voicing 


26th and Cherry Sts. 
ERIE, PA. 











WANTED — FIRST-CLASS METAL 
flue pipe voicers by a large Eastern con- 
cern. Address O 2, The Diapason. (tf) 





WANTED — EXPERIENCED REED 
and flue voicers. Steady work with good 
pay. Address D. 1, The Diapason. 





WANTED—REED AND STRING PIPE- 
makers, by. Eastern concern. Day or 
piecework. Overtime. Worth while in- 
vestigating. Address B 4, The Diapason. 





WANTED — FIRST-CLASS ORGAN 
builders. A. E. Fazakas, Orange, N. J. 





WANTED — FIRST-CLASS ORGAN 
salesman. Good opportunity for a good 
salesman. Address H 2, The Diapason. 














quire. 





WILLIAM W. LAWS COMPANY 


BEVERLY, MASSACHUSETTS 
Telephone Beverly 35 


Let us estimate on any work your Organ may re- 
We are especially equipped for rebuilding, re- 
voicing and repairing, employing only the most ex- 
perienced workmen in every department. 








Manager 
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ORGAN BUILDING HOBBY 
OF ARTHUR H. MARKS 


MAN OF BIG ACHIEVEMENTS. 





Worked Way Up to Vice President 
and General Manager of Goodrich 
Company—Then Headed Gas 
Watifare Work for U. S. 





It is seldom that a man _ passes 
through a strenuous manufacturing 
experience, accumulates a fortune and 
lands at the head of an industry which 
combines, in his judgment, all the 
desirable features of an active business 
and a pleasurable hobby—and this at 
the age when most men are just start- 
ing up the ladder of business success. 
Arthur Hudson Marks has done this. 


Mr. Marks was born at Lynn, Mass., 
July 31,,1874. He was educated in the 
public schools of Lynn, and later at- 
tended Harvard University as a mem- 
ber of the class of 1896. Entering 
business as an assistant chemist with 
the Boston Woven Hose and Rubber 
Company, his advancement was so 
rapid that at the age of 23 he left that 
company and became chief chemist for 
the Revere Rubber Company. A year 
later he was c°*ted to Akron and made 
general superintendent and_ chief 
chemist of the Diamond Rubber Com- 
pany, becoming vice president and 
general manager of that corporation 
three years later. He remained as 
the active head of this organization 
until 1912, when it was consolidated 
with the Goodrich Company, of which 
he became vice president and general 
manager. 

In January, 1917, Mr. Marks volun- 
teered for duty in the navy, and went 
on active duty Feb. 3, 1917, as a pri- 
vate. March 29, 1917, he was given 
a rank as lieutenant commander in 
charge of the commercial end of air- 
craft production and the technical end 
of a new department devoted to nox- 
ious gas warfare. He was the first 
man to experiment with and develop 
a system of defense against noxious 
gas, invented the navy gas mask and 
equipped the entire navy with it. 

In February, 1918, by arrangement 
between the secretary of war and the 
secretary of the navy, he was trans- 
ferred to the war department, respon- 
sible only to the secretary of war. 
He was asked to reorganize the chem- 
ical warfare service of the United 
States army. Here, due to his wide 
chemical experience and to his _pio- 
neer work in the navy, he rendered 
important service, until from the ef- 
fects of this occupation his health was 
so impaired that he was incapacitated. 
After spending some weeks in recu- 
peration, he became vice president of 
the Curtiss Aeroplane and Motor Cor- 
poration and vice president and general 
manager of the Curtiss Engineering 
Corporation, which position he held un- 
til the signing of the armistice, after 
which he retired from active business 
to his country place on Turkey Moun- 
tain, Westchester County, New York, 
for a rest. 

Extremely active, both physically 
and mentally, Mr. Marks soon found, 
however, that a certain amount of in- 
dustrial activity seemed necessary to 
his welfare. He had long been inter- 
ested in pipe organs, and when the 
opportunity came for him to acquire 
an interest in this industry he took 
it. Musically inclined from childhood, 
yet practical, he had mounted a hobby 
which had carried him back into the 
business stream. He had purchased in 
1913 an Aeolian house organ and had 
become an ardent lover of organ 
music. 

In 1916 he met Mr. Skinner, then 
the head of the Skinner Organ Com- 
pany of Boston. So impressed was 
he with the Skinner instrument and 
Organization, that he decided to 
take a financial interest in the 
company manufacturing it, and be- 
came the principal owner. Recently 
he purchased the Steere Organ Com- 
pany. He assumed an active part 
in the entire management of these 
companies. Keenly appreciative of 
the possibilities of the organ, he is 
developing a remarkable library. He 
Is also enthusiastically collaborating 
with Mr, Skinner to assure the con- 


tistic and mechanical excellence of the 
Skinner organ. 

There has recently been completed 
for him and installed in a special 
room built for the purpose in his 
country home a three-manual Skinner 
organ, with an abundance of color, 
exquisite voicing and regulation, and 
an unusually flexible system of con- 
trol. Mr. Marks and Mr. Skinner, 
who see eye to eye in matters of 
voicing and regulation, spent many 
days together, personally voicing and 
regulating tlfis instrument. Perhaps 
it is natural that they are highly satis- 
fied with the result. 

Mr. Marks is a patron of the opera, 
the owner of many beautiful pieces 
of sculpture, fine portraits and Ameri- 
can landscapes, an enthusiatic |col- 
lector of antiques and a connoisseur of 
all that is best in craftsmanship. 





BEGINS HIS WORK AT URBANA 


Career of Frederic B. Stiven, Who 
Has Taken Up Task at U. of I. 


Frederic B. Stiven began his work 
at the University of Illinois as director 
of the school of music early in Sep- 
tember, succeeding J. Lawrence Erb. 
Professor Stiven, who is known far 








FREDERIC B. STIVEN. 





beyond the confines of his home cities 
of Cleveland and Oberlin as a teacher 
and organist, was graduated from the 
Oberlin Conservatory of Music in 
1907. He taught at Oberlin two years 
and then spent two years in study in 
Paris, taking organ with Guilmant and 
orchestration with Widor. While in 
Paris he was organist at L’Eglise de 
St. Marcel, a French Lutheran church. 
Mr. Stiven took the last lesson given 
by Guilmant before his last illness. 
In 1911 he returned to Oberlin as as- 
sociate professor of organ and was 
made a full professor in 1919. In 
1912 he passed the A. A. G. O. ex- 
amination and he has been prominent 
in the Northern Ohio chapter of the 
guild, being the secretary for two 
years. He has been in charge of the 
Oberlin Conservatory publicity bu- 
reau. Mr. Stiven also has been the 
organist of Calvary Presbyterian 
Church in Cleveland, which is noted 
for the quality of its music. Previ- 
ously he served for seven years in the 
same capacity at the Euclid Avenue 
Christian Church. 





Horace Whitehouse in Charge. 
From the overture to Wagner’s 
“Rienzi” through George M. Cohan’s 
“Over There” and Verdi’s “Dies Irae” 
to the finale of “America the Beauti- 
ful,” the musical setting for the pageant 
of the Red Cross which is to feature 
the national convention at - Columbus, 
Ohio, Oct. 4 to 8, ranges through the 
field of music, uniting in one program 
such different composers as Tschaikow- 
sky and Sousa, Gounod and Ward-Ste- 
phens, Saint-Saens and Gitz-Rice. This 
program has been arranged by” Horace 
Whitehouse, the organist, formerly 
head of the music department of Ohio 
Wesleyan University and at present 
vice-president and musical director of 
the Indiana College of Music and Fine 
Arts at Indianapolis, who has been ap- 
pointed musical director of the nation- 





HE Chicago Tribune recently had this to 
say under the heading of “Prosperity and 
‘Virtue’ ”’: 
“The Tribune is in the enviable position of finding it 
profitable to be on the square—financially remunera- 
tive to work in season and out for the public good. 
The Tribune is often charged with being a 
successful, profitable, money-making institution, as 
though that were the worst of offenses against the 
public. The Tribune is making money—has made 
money—and in its prosperity lies the surest guarantee 
of continued public service.” 
The truth about the “World’s Greatest Newspaper” is 
the truth about the Kimball organ. Tribune rates are 
high per space unit, but in proportion to circulation 
and results are among the lowest. Big advertisers do 
not buy space on sentimental grounds. 


Kimball organ prices may be high on the basis of 
number of parts required to produce a given result, 
but they are likewise among the lowest for the result 
achieved. The buyer secures the greatest value to be 
had and the seller makes a conservative profit which 
insures continued ability to serve his public—guaran- 
tees to the customer that his organ will not be left 
an orphan in a short time. 


Dissolution and reorganization have been the out- 
standing features of British and American organ 
building history, notably among firms doing good 
work exclusively. It is not possible to produce an 
instrument of the excellence of the Kimball organ at 
the price of the average instrument, and it is not in 
the interest of the buyer or the organist that it be 
attempted. 


Q.E.D. Come, and let us show you. 


W. W. KIMBALL CO. 


KIMBALL HALL Established 1857 


Sixty-four years in business in Chicago 
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“NOEL” 


By ERIC DeLAMARTER 


Cycle of Five Classic 
Christmas Carols 


for SOPRANO with 


Modern Organ Accompaniment 


THE H. W. GRAY CO. 
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Quartet and Chorus 


By HAROLD W. THOMPSON, Ph. D. 














Key D) Ditson, (F) Fischer, (G) 
Gray’ (Novello), (B) Schirmer,’ (St.) 
. (B) Boston Music Company. 
(Su) Schuberth. 

Negro Spirituals. 

The most notable musical contri- 
bution of America to the world’s art 
is undoubtedly the negro spiritual, a 
form that is of particular interest to 
choirmasters. It is an open question 
whether the spiritual can find a place 
in the worship of white men—Moody 
and Sankey thought so—but there is 
no doubt regarding its usefulness and 
appropriateness at a choir concert. 
For my own part, I consider organ 
arrangements of these deeply felt 
songs a noble contribution to our 
worship; every year my church gives 
an evening service to a quartet from 
one of the negro colleges; and at 
times I have even used a _ spiritual 
in a regular church service, sung by 
quartet or solo voice. For such use, 
of course, I choose compositions that 
can be sung by my choir without any 
attempt at negro pronunciation, and 
I carefully avoid such texts as sound 
bizarre or humorous. 

If you wish to become acquainted 
with the spiritual, I recommend that 
you read first Henry E. Krehbiel’s 
admirable volume entitled “Afro- 
American Folksongs” (S). It seems 
to me that the author underestimates 
the influence of British folkmusic upon 
the spiritual, but the book is scholarly 
and scientific, and the illustrations are 
admirably chosen. After you have 
read this book get Coleridge-Taylor’s 
“Twenty-four Negro Melodies” (D) 
for piano, wherein the mulatto com- 
poser did for the music of his race 
what Brahms did for Hungarian mu- 
sic and Dvorak for Czech. The ar- 
rangements are in the form of themes 
with variations, developed with ex- 
quisite taste, many of them suitable 
for use on a modern organ. Indeed, 
the book cries out for organ tran- 
scription. Then you will want a col- 
lection of the songs in their original 
form as choruses with solo “leads.” 
The best is called “Religious Folk 
Songs of the Negro,” published by 
the Institute Press, Hampton, Va., 
containing in the 1920 edition not 
fewer than 145 songs arranged for uni- 
son singing or for mixed quartet or 
chorus. To supplement this there is 
an interesting volume called “Calhoun 
Plantation Songs,” collected and ed- 
ited by Miss Emily Hallowell and pub- 
lished by C. W. Thompson & Co. 
of Boston. The arrangement in this 
book is for mixed voices; the selec- 
tions are not so w ell known as those 
in the Hampton collection, the inten- 
tion evidently being to present chiefly 
songs which had not appeared else- 
where in print. Schirmer publishes 
four little paper books entitled 

“Hampton Series, Negro Folk-Songs,” 
the first two volumes containing spir- 
ituals and the last two containing 
work and play songs. These arrange- 
ments are for male quartet; the re- 
cording by Natalie Curtis-Burlin 
seems to have been extremely careful 
and scientific, and the forewords are 
informing. 

The following solo arrangements 
may now be secured: 

“Balm in Gilead,’ Burleigh ed., 2 keys. 
(Ricordi.) 

“By an’ By,” Burleigh, 2 keys. (R) 

‘Deep River, ” Burleigh, 3 keys. (R) 

“Deep River,”’ Fisher, 4 keys. (D) 

“De Gospel Train,” Burleigh, 2 keys. 
Ce pian’t My Lord 
Burleigh, 1 key. (R) 

“Don’t Be Weary, Traveller,’ Fisher, 
high and medium. (D) 

“Don’t You Weep When I’m Gone,” 
Burleigh, 1 key. (R) 

“Follow Me,” Dett, 1 key. (Church) 

“Go Down, Moses,’ Burleigh, 2 keys. 
(R 
Hara Trials,” 

“Heav'n, Heav’n,”’ 


Deliver Daniel,” 


Burleigh, 1 key. (R) 
Burleigh, 2 keys. 


“He’s Just de Same Today,’ Burleigh, 
2 keys. (R) 

“IT Don’t Feel No-ways Tired,’”’ Bur- 
leigh, 1 key. (R) 

“I’m So Glad Trouble Don’t Last Al- 
way,” Dett, 1 key. (Church) 

“IT Stood on de Ribber ob Jordon,” 
Burleigh, 2 keys. (R) 

“T Want to Be Ready,’ Burleigh, 1 
key. (R) 

“John’s Gone Down on de _ Island,” 


Burleieh. 2 keys. (R) 
“Teanin’ on de Lawd,’’ Reddick, 1 key. 


(Huntzinger & Dilworth) 





“Let Us Cheer the’ Weary Traveller,” 
Burleigh, 2 keys. 
“Little David, Play on Your : Harp,” 


‘Burleigh, high. (R) 


“Little Wheel Turnin’ in My Heart,” 
Fisher, high and medium. (D) 

“My a" What a Morning,” Burleigh, 
2 keys. a 

“My W: ay’ 
(R) 

‘‘Nobody Knows de Trouble I’ve Seen,” 
Burleigh, 2 keys. (R) 

“Nobody Knows the Trouble I See,’’ 
Johnson, 4 keys. (D) 

“O Didn’t It Rain,’’ Burleigh, 2 keys. 


s Cloudy,”’ Burleigh, 1 key. 


‘O Peter, Go Ring dem Bells,’ Bur- 
leigh, 2 keys. (R) 

“Run, Mary, Run,’”’ Guion, 1 key. (S) 

“Shout Yo’ Glory, Guion, 1 key. (S) 

“Sinner, Please Doan Let dis Harves’ 
Pass,’”’ Burleigh, 1 key. (R) 

“Sometimes I Feel Like a Motherless 
Child,’’ Burleigh, 3 keys. 2) 

“Sometimes I Feel Like a Motherless 
Child,’’ Fisher, 4 keys. (D) 

“Somebody’s Knocking at Your Door,” 
Dett, 1 key. (Church) 

“Standin’ in de Need o’ Prayer,’’ Red- 
dick, 1 key. (Huntzinger) 

“Swing Low, Sweet Chariot,’’ Bur- 
leigh, 2 keys. (R) 

“Swing Low, re Chariot,’’ Rogers, 
medium and low. 

a "Tis Me, O Pe, Burleigh, 1 key. 
( 

“Walk Together, Children,’ Johnson, 
high and medium. (D) 

“Weepin’ Mary,”’ Burleigh, 2 keys: (R) 

“You May Bury Me in de Eas’,” Bur- 
leigh, 2 keys. (R) 

In addition to these solo arrange- 
ments mention should also be made of 
a book of “Nine Negro Spirituals” 
(G) arranged by Harvey B. Gaul, in- 
cluding the following, all for medium 
voice: 

“Inch Song.’’ 


a; 

2. ‘What a Tryin’ Time.” 

3. “Nobody Knows the Trouble I See.”’ 

4. “I’m Troubled in Mind.” 

5. “Boat Song.’’ 

6. “Listen to the Angels Shouting.”’ 

7. “Feasting on Milk and Honey and 
Wine.”’ 

8 “O My Little Soul’s Going to 


Shine.” 
9. “I’m Traveling to the Grave. 


” 


Much might be said about these 
melodies and their arrangement, but 
all that I can do in this article is to 
suggest their wide range. Certain of 
them are favorites of mine: “Deep 
River,” which Coleridge- Taylor 
thought the finest of all; “Don’t be 
weary,’ a touching minor melody 
beautifully arranged by Mr. Fisher, 
though he should not have ended in 
the major key; 
sonorous and grand even as a solo; 
“I’m so Glad,” a simple strophic song 
arranged with great skill; “Nobody 
Knows,” a text for which there are 
two superlative melodies; “Sometimes 
I Feel,” my own favorite, particularly 
in Burleigh’s arrangement; “Walk To- 
gether,” a triumphant march song 
with a stirring flattened seventh; 
“You May Bury Me,” with its trum- 
peting major sixth in the minor mode; 
“What a Tryin’ Time,” a naive sum- 
mary of Adam’s fall; “Somebody’s 
Knocking,” which Mr. Dett has made 
into an art song; and, of course, the 
loved and familiar “Swing Low, Sweet 
Chariot.” A good deal of ingenuity 
has been expended upon the arrange- 
ments—too much in some cases. In 
their original form the songs have 
simple harmonies or are sung in uni- 
son. On the whole I think that Mr. 
Burleigh, a soloist himself, has been 
most successful in solo arrangements; 
indeed, his arrangements attain the 
dignity of original creations, and prob- 
ably he has done more than any oth- 
er musician to make these songs 
known, 


The following arrangements for 
mixed voices are published: 


“An He Never Spoke a Mumbelin’ 
Word,”’ Diton, 6 part. (S) 

“At the Beautiful Gate,” Diton, 5. (S) 

‘Deep River,” Mitchell, 8. (Birchard) 

“Deep River,’’ Diton, 5 (4 hum). (S) 

‘Deep River,’’ Fisher. 

“Deep River’ and “Dig My Grave,”’ 
Burleigh, 6. (S) 

“Didn’t My Lord Deliver Daniel?” 
Burleigh. (S) 

“Ev’ry Time I Feel the Spirit,’’ Diton, 


5. (S) 
“Father Abraham,’’ Burleigh. (S) 
“Go Down, Moses,” Burleigh. (R) 
( ne Down, Moses,” Jackson, S solo. 
G) 
“T’m Gwine to Sing,” Milligan. (St) 
“Judgment Day,’’ Manney, 6, import- 
ant accompaniment. (D) 
“Little David,’’ Diton, 5. (S) 
“QO Mary, Don’t You Weep,” Dett. 
(Birchard) 
“Pilgrim’s Song,’ Diton, 5 (4 hum). (S) 
"ao Mourner’s Got a Home,” Diton, 
8. «(S 
“Roll, Jordan, Roll,’ Diton. (S) 
“Sinner, Please Doan Let Dis Harves’ 
Pass,” Burleigh. (R) 
“Sometimes I Feel,” Fisher. (D) 
“So Sad,” Burleigh, A solo. (S) 
“Swing Low,” Burleigh. (R) 
— Together, Children,’ Johnson. 


“Go Down, Moses,” 


“Where You Goin,’ Poor Sinner,” Mil- 
ligan. (St) 

Most of these arrangements are 
rather sophisticated, as will be evi- 
dent if you compare them with the 
versions in the Hampton collection; 
but all are effective for choral socie- 
ties. : 

The following are arranged for male 
voices: 

“Deep River,’’ Burleigh. (R) 

“Deep River,’ Roepper, T solo. (B) 

“Deep River,’”’ Fisher. (D) 

“God's Heaven,” Gaul. (G) 

“I’m Gwine to Sing,” Milligan. (St) 

“Little David,’’ Gaul, T solo. (G) 

“O Peter, Go Ring,” Burleigh. _ CR) 

“Swing Low, Sweet Chariot,’ Bur- 


“Swing Low, Sweet Chariot,’’ Gaul, 
Baritone solo. (G) 

“Wheel in a Wheel,” Gaul, T solo. (G) 

To this list should be added the two 
books of spirituals in the Curtis-Bur- 
lin series mentioned above, authentic 
recordings of songs just as they are 
sung by Hampton male quartets: 


OOK |: 
“> Ride On, Jesus” “Go Down, 
Moses’’; *‘Couldn’t eae Nobody | eal 
“Good ‘News, Chariot’s Comin’ 
BOOK Il: 
"Tis Me, O Lord’; “Listen to de 
Lambs”; “‘O Every Time _ I Feel de 
Spirit’; “God's a-gwine to Move all de 
Troubles.” 
Several numbers are arranged for 


choruses of women’s voices: 
“By an’ By,’ Burleigh. (R) 
“Deep River,’ Burleigh. (R) 
“Deep River,’’ Harris. (D) 
“Done Paid My Vow,” Dett. 


solo. (Church) 
“Go Down, Moses,” Burleigh. (R) 


“I Don’t Feel Noways Tired,” Bur- 
leigh. (R) 

“T’m Gwine to Sing,’ Milligan. (St) 

“Tm So Glad,” Dett. (Church) 

“IT Want to Be Ready,”’ Burleigh. (R) 
“My Way’s Cloudy,” Burleigh. (R) 
“Nobody Knows,” Burleigh. (R) 

“O Didn’t It Rain,” Burleigh. (R) 
“Sinner, Please Doan,’’ Burleigh. (R) 
“Sometimes 1 Feel,” Burleigh. (R) 
“Swing Low,’ Burleigh. (R) 
“Weepin’ Al ” Burleigh. (R) 
During the past season I used the 
two Dett numbers with my college 
chorus and found them extremely ef- 
fective; both are in three parts. And 
here I should mention the anthem 
“Listen to the Lambs” (S), an eight- 
part mixed chorus based upon an old 
spiritual, a work which has placed its 
composer in the front rank. of choral 
composers. No finer choral writing 
has been published in this country, I 
think. Mr. Dett is one of the little 
group of composers who are revolu- 
tionizing our choral programs, An- 
other extraordinary work of his is the 
“Chariot Jubilee’ (Church), an im- 
pressive motet of thirty-one pages 
written for tenor solo and large cho- 
rus with organ or orchestra accompan- 
iment; it is decidedly difficult in its 
combination of rhythms. 
few of the spirituals have been 

arranged for organ. Mr. Gillette has 
brief arrangements of three: “Deep 
River,” “Nobody Knows,” and “The 
Angels Done Change My Name,” 
published in one cover by J. Fischer. 
Mr. Diton publishes separately two 
excellent fantasias on __ spirituals, 
“Swing Low” and “Keep’ Me from 
Sinking Down” (S); they are the best 
I have seen. Mr. Rogers has arranged 
“Deep River” (D). Then there are a 
number of compositions not based 
upon definite spirituals, but showing 
acquaintance with negro musical 
idiom. Mr. Kramer has an excellent 
“Chant Negre” (S); Mr. Gillette has a 
little piece called “From the South” 
(F) and Gordon Balch Nevin has ar- 
ranged two charming numbers from 
Dett’s “Magnolia Suite’ (Summy). 

You may be interested to know that 
Ditson publishes arrangements of 
“Deep River” for violin, for ’cello and 
for trio; an arrangement of “Nobody 
Knows” for violin and an arrange- 
ment of “Sometimes I Feel” for trio. 
{Copyright, 1921, by : moa W. Thomp- 

son. 


Medium 


NEW MUSIC. 

There is so much new music on my 
desk that I cannot possibly review it all 
this month, but two or three things de- 
serve immediate attention. It is pleas- 
ant to record the fact that Schirmer has 
published a new cantata by J. S. Mat- 
thews entitled “The Way, the Truth, 
and the Life’’—sixty-eight pages of high 
merit. There are solos for soprano, tenor 
and baritone. The time of performance 
is estimated at forty minutes. The open- 
ing chorus, “He Who Would Valiant 
Be,” is as cheerful and vigorous in its 
music as in the words of honest John 
Bunyan. A short baritone solo and 
chorus of men’s voices is followed by a 
good tenor solo beginning “Oh That I 
Knew Where I Might Find Him,” the 

music suggesting the worldliness and 
cynicism of the seeker and consequently 
affording a striking contrast with previous 
settings of the same text. The fourth 





section is a gem of a quartet, “Blessed 
‘Are They That Have Not Seen.” I have 
already given this number with my quar. 
tet and have: found it one of those per- 
fect pieces of Mr. Matthews’ work that 
sound very much finer even than they 
look on paper. There follows an effective 
baritone solo and a _ beautiful bit for 
chorus and solo—a section worth reprint- 
ing as a separate anthem. A less in- 
teresting section for three solo voices 
and chorus is followed by an excellent 
soprano solo, ‘‘Lead Us, O Father,” 
which undoubtedly will be used often 
separately; this adds one to the small 
list of respectable sacred solos in ex- 
istence. Another good solo with impres- 
sive climax follows, ‘‘Fear Not, Little 
Flock,” for baritone. The ninth section, 
for soprano solo with chorus, is followed 
by the finale, by all odds the finest num- 
ber in the cantata, a vigorous and 
sonorous choral hymn beginning 
“Through the Night of Doubt and Sor- 
row. This number will undoubtedly 
have to be printed separately and in a 
large edition. The cantata has the great 
advantage of following a subject which is 
suitable for general use. This has cer- 
tainly been a notable year for church 
cantatas, when you consider the Mat- 
thews number, the two by James and the 
one by Candlyn. 

Twe excellent new sacred solos have 
appeared recently. Edward Shippen 
Barnes has a short and beautiful one 
ealled ‘‘Communion” (S) published in 
two keys. Some day soon I expect to 
write an article about the works of Mr. 
Barnes, and in it I shall certainly men- 
tion his four sacred solos as among the 
choice compositions. “I Will Lay Me 
Down in Peace” (S), for medium voice, 
is by far the best of Frederick 
Candlyn’s solos except the two in his 
recent cantata. It is written in an im- 
pressionistic, colorful style that suggests 
the work of Mr. Barnes, the rhythm 
shifting imperceptibly from five-four to 
three-four time and the outlines melting 
into one another while the exquisite 
melody follows its placid way. If there 
were several solos as fine as these two, 
my labors as choirmaster would be 
lightened. 

Those few and blessed choirmasters 
who direct choirs capable of singing dif- 
ficult music should see the new Com- 
munion Service in E minor by Basil Har- 
wood (G). The composer is well known 
in this country as having written about 
the finest English organ music of his 
generation, but aside from the service 
in A flat little of his choral work is 
known. One thing is certain—nobody has 
ever seen a cheap or meretricious com- 
position signed by him. He is peculiarly 
fortunate in being able to devote all 
his time to composition, not for gain, but 
for art. The new service is a difficult 
but masterly, dignified and grand ex- 
ample of polyphonic writing. I wish that 
I might have the good luck to hear it 
sung. 

Harry Il. Vibbard’s ‘Ho, Everyone 
That Thirsteth’ (S) introduces in an 
original anthem a composer previously 
unknown to me. It is a hard task to 
set again words glorified in Martin’s great 
anthem, but Mr. Vibbard has succeeded 
in writing one of the best sacred com- 
positions of the year. There are solos for 
soprano and baritone; the anthem can 
be sung pretty well by a quartet—as 
Martin’s cannot. Candlyn’s “The Peace 
of God” (G) is a quiet and effective ben- 
ediction anthem of four pages in the 
style of Noble; it is to be sung unac- 
companied by quartet or chorus. Clough- 
Leighter has an excellent short Com- 
munion Service in F minor (D) with 
settings of the Kyrie, Gloria Tibi. Gratias 
Tibi, Sursum Corda and Sanctus; the 
setting of the Sanctus is particularly 
fine, and the whole service is easy. Ber- 
wald's “Saviour, Thy Dying Love’ (D) 
is a good anthem for Lent with a real 
alto solo. 


Dr. Hemington Returns. 

Dr. Francis Hemington has _ re- 
sumed his work at the Church of the 
Epiphany, Ashland boulevard and 
West Adams street, where he has been 
organist for more than twenty- -three 
years, after an Eastern vacation on 
which his health was restored. Be- 
sides his church activities Dr. Heming- 
ton is conductor of the American Steel 
and Wire Choral Society and director 
of the Oak Park School of Music._ 
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SUMMY’S CORNER 


Concert and Church Organists will be 
glad to know that an arrangement 
for ORGAN has just aad made by 
Gordon Balch Nevin of 


HIS SONG 
From the Suite “In the Bottoms,” by 
R. NATHANIEL DETT 
Price 60 Cents 
This number in the style of a Medita- 
tion is a plaintive number expressive 
of the spirit of Negro Poesy. 


A THANKSGIVING SONG 
By J. LAMONT GALBRAITH 
A Song Appropriate hn Thanksgiving 


Price 50 Cents 








CLAYTON F. SUMMY CO. 
Publishers 
429 S. — Ave., Chicago 


astern Agency: 
HAROLD FLAMMER, Inc. 
57 W. 45th St., New York City 
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HALF A CENTURY AS 
ORGANIST OF CHURCH 


—_— 


JUBILEE OF WILLIAM E, WOOD 





Recital at First Baptist, Arlington, 
Mass., Marks Fiftieth Anniver- 
sary of Organist Emeritus— 
Music His Avocation. 





A recital of unusual interest was that 
given on Sept. 25 in the First Baptist 
Church of Arlington, Mass., by Wil- 
liam E. Wood, organist emeritus, in 
celebration of his fiftieth anniversary 
as organist at this church. The re- 
cital was given in the afternoon and 
drew a large attendance of church 
members and friends of the faithful 
performer who has devoted almost a 
lifetime to the organ bench. The 
program was largely reminiscent and 
included several compositions which 
were given to Mr. Wood by his teach- 
er, S. B. Whitney. The list of offer- 
ings included: “Te Deum Laudamus,” 
Claussmann; Pastorale in G, Whit- 
ney; Invocation in B flat, Guilmant; 
Prelude and Fugue in C minor, Bach; 
Cantilena in D flat, Salome; Trio in 
I, Merkel; Offertoire in A flat, Read; 
“Hymn of the Nuns,” Lefebure-Wely; 
Prayer, “Adorabunt Nationes,” Fried- 
rich Himmel; Largo (from “Xerxes”), 
Handel; Berceuse, Faulkes; “Marche 
Triomphale,” Wachs. 

Music, with Mr. Wood, who was 
born in January, 1852, has been an 
avocation. His manufacturing busi- 
ness has occupied full days since early 
manhood. His father, William T. 
Wood, who was choir leader and who 
played the piano and the violin, started 
him at an early age on both instru- 
ments, and during school days he 
was under the instruction of S. Payson 
Prentiss, then organist at the First 
Parish Church. In 1867 he substi- 
tuted for four Sundays at the Baptist 
Church. In May, 1868, when 16 years of 
age, he obtained his first regular posi- 
tion as organist at the Orthodox Con- 
gregational Church and was made di- 
rector the following year. His father 





died in July, 1871, and Mr. Wood be- 
gan his service as organist and direc- 
tor at the Baptist Church Oct. 1 of 
the same year. III health has caused 
a number of interruptions during this 
long period, but he serves at the 
morning services from time to time, 
and the present organist, Mark S. 
ae, always graciously welcomes 

im. 

In 1879 a new organ was installed in 
the former Gothic, wooden church and 
in preparation for that Mr. Wood 
studied intermittently for two years 
with S. B. Whitney, organist of 
the Church of the Advent, Boston. 
In 1900 the former church and organ 
were burned, and in 1902, under super- 
vision of Mr. Wood, a large three- 
manual organ was installed in the new 
church, he being largely responsible 
for the specifications. 





Reuter Organ Is Dedicated. 

Aug. 28 was a day of rejoicing for 
SS. Peter and Paul Church at Belle 
Plaine, Minn., when its new organ 
was opened. The dedication service 
was held in the morning, while in the 
evening there was a recital by the 
Rev. Father Innocent Gertken, O.S.B., 
musical director and organist of St. 
John’s University, assisted by the 
church choir and by George Vierling 
of Shakopee, Minn. Father Innocent 
demonstrated the possibilities of the 
new organ. The specification was pre- 
pared by Father Norbert Gertken, 
O.S.B., also of St. John’s University. 
He pronounced the organ satisfactory 
in every way. The instrument was 
built by the Reuter Organ Company 
of Lawrence, Kan., and contains six- 
teen speaking registers, with a full set 
of couplers and accessories. The or- 
gan selections at the recital were as 
follows: “Festspiel,’ Schweich; Mel- 
ody in Old Style, Kriens; “Adoration,” 
Borowski; Pastorale Religieuse, 
Kramer; Morning Hymn, Whiting; 
Postlude in G, Read. 





F. L. Erickson, the Baltimore organist 
and dean of the Maryland Chapter of the 
A. G. O., passed through Chicago Aug. 
27 on his way to Baltimore after a vaca- 
ee at his old home in Escanaba, 
Mich. 





Our Latest Publications 
For the Photoplay 


FOURTH SERIES 


31. SPRINGTIME SCENE 
For garden or wood scenes. 
32. APPASSIONATO 
For love scenes. 
33. AGITATED HURRY 
For any scene of agitation. 
34. NOVELTY HURRY Christopher O’Hare 
For airplanes, motorcycles, merry-go-round, switchback railway, 
spindles or any other fast-running machinery, wireless, dynamos, 
birds, etc. 
35. A NIGHT SCENE 
Depicting stillness, isolation, weirdness, etc. 
36. DRAMATIC HURRY 
For any scene of excitement. 
37. ANDANTE DOLOROSO 
For scenes expressing pathetic emotion. 
38. THE CHASE 
For hunting scenes. 


Gaston Borch 
Gaston Borch 


Otto Langey 


Otto Langey 
Christopher O’Hare 
Otto Langey - 


Otto Langey 


39. PIZZICATO MYSTERIOSO Otto Langey 
For dark scenes, groping one’s way, etc. 
40. GALOP HURRY Otto Langey 


For races, fire alarms, pursuits, railroad scenes, etc. 


LIST PRICES 


Each number: Full Orchestra and Piano, $1.00 
Small Orchestra and Piano, 70 cents 
Piano, 25 cents; other single parts, 15 cents each 
Either series of ten numbers: Full Orchestra and Piano, $5.50 
Small Orchestra and Piano, $4.00 
Piano, 65 cents; Organ, 65 cents; other parts, 50 cents each 
No discount on an order for a single 15-cent part 
Organ part is included in combinations 
Piano parts are thoroughly cued 








BOSTON: OLIVER DITSON COMPANY 
NEW YORK: CHAS. H. DITSON & CO. 
Order of your local dealer 














** Let 
Your 


Ear 
Decide’’ 


Churches Auditoriums 











Super-Quality 
in an Organ 


oo production of the 

exquisitely-voiced, 
pure-toned Skinner Organ 
has come only as the ma- 
ture issue of years of pains- 
taking and continuous 
struggle for super-quality 
in materials and work- 
manship, combined with 
a proper understanding of 
what constitutes correct 
installation and operation. 


The Skinner Organ Company 


Boston, Mass. 


Organ Architects and Builders 





Theatres Residences 
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As we enter upon another winter sea- 
son, which is an important one for the 
N. A. O., it is well to recall the quota- 
tion from Theodore Roosevelt, which 
Reginald L. McAll ‘gave in the con- 
vention talk at the Presser Home: 

“Every man owes some of his time to 
the upbuilding of the profession to 
which he belongs.” 

Mr. McAIl at the time was speaking 
on the future of our association. 

A round table discussion led by the 
aims and program committee brought 
out the fact that we must have more 
state presidents and_ state councils. 
These suggestions have already borne 
fruit, as you will see that President Fry 
announces new state presidents for 
North Carolina, Texas and Kentucky. 
There are other states under consider- 
ation and this activity speaks well for 
the enthusiasm aroused at our national 
convention, 


You will soon be asked to do your 
part itt a membership drive. Herbert 
S. Sammond, whom you all know for 
his untiring efforts to make the N. A. 
O. bigger and better, has been chosen 
as chairman of the drive committee. 
You will receive material to work with 
and it is “up to you” to get back of 
them and push. If you can’t get the 
new members yourself, please send in 
names of organists who may be reached. 


We hope that all were fortunate 
enough to see the full-sized cut of our 
convention picture which appeared in 
the Sunday pictorial section of the 
Philadelphia Public Ledger Aug. 21. 
They also gave us~ten articles on the 
convention. Perhaps you can use these 
as an added argument for membership 
in the N. A. O. We want 1,000 active 
members by January. Can we depend 
upon you? 





Report of the Aim and Program Com- 
mittee and the Membership 
Committee. 

The aim and program committee, 
which was appointed at the conven- 
tion in Philadelphia to suggest a pro- 
gram for the 1921-22 season, submit- 


ted the following: 

Resolved, That a state president be 
appointed in every state where there is 
none. That a state president thus ap- 
pointed be authorized to proceed § as 
soon as possible to organize a_ state 
council, selecting the most active or- 
ganists in the state for membership. 
Each member of the state council, sup- 
posedly representing a different part of 
the state, should be instructed by the 
state president and assisted as far as 
possible in organizing a local chapter. 
For example: The state president be- 
comes the hub of the wheel, and the 
council members, representing all parts 
of the state, become the spokes, radiat- 
ing from the hub to the boundary of 
their state. That the state president 
assist in the organizing of local councils 
wherever and whenever practical. That 
a state rally day be held once each year 
at a designated place selected by repre- 
sentatives from the local councils or in 
some other manner if it seems best. That 
the state president select the most ac- 
tive organists in the state for member- 
ship in the state council and look to 
them for help in securing speakers and 
recitalists for the annual rally; also ap- 
pointing committees from the state mem- 
bership to look after lesser matters. 
That there be one important meeting 
each year with the state council, perhaps 
a luncheon, when every council member 
can be present. That the state president 
attend at least one meeting during the 
year of each local chapter and at times 
be accompanied by one other member of 
the state council. That at the annual 
convention the state president be required 
to render a report in person or writing, 
if unable to attend, and be it under- 
stood by each state president that re- 
sults are expected of him indicative of 
the activities in his or her state and 
that a large measure of the success of 
the national body depends upon him, 
and that he should measure his responsi- 
bilities by the honor conferred upon him 
as state president. 

It will be noticed that in the en- 
deavor to strengthen our association 
the emphasis is placed upon a better, 
stronger and more loyal state organ- 
ization, because only in such a way 
can we consider it national in the full 
sense of the word. With the next con- 
vention to be held in Chicago, it is 
reasonable to expect a new interest 
in sections which have been too re- 
mote from the conventions held east 








of Pittsburgh. You of the great west, 
we look to you to “carry on” and we 
of the East hope to meet you at Chi- 
cago and there have the East and the 
West become more closely united for 
the good of the association. 

In the meantime a thoroughly or- 
ganized campaign is about to be 
started for the purpose of doubling 
our membership. Each member at the 
convention pledged himself for at 
least one new member during the 
year and everyone can do this, in- 
cluding those who were not at the 
convention. If a member in a sparsely 
settled section of the state can get one 
new member, others in large cities 
where there is a large field to draw 
from should get three or four. It is 
suggested that each state president do 
all that he can to assist in this com- 
paign, especially in states where there 
are few members. Printed matter will 
be sent out by the membership cam- 
paign committee to all members who 
will write to headquarters. A list of 
the new members will be published 
each month in The Diapason and also 
the names of those sending them. 
Let us all put our hand to the wheel 
with the slogan: “On to Chicago in 
1922 with a membership of 2,000.” 

HERBERT S. SAMMOND, 
Chairman. 

Note: Credit is due Mrs. Bruce S. 
Keator for suggestions along lines 
of state organization. Mrs. Keator 
has demonstrated the value of her 
suggestions by the results she has ob- 
tained as president of New Jersey. 

iy ales a 
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Reference Committee. 


At the September meeting of the 
executive committee several matters 
were definitely suggested for the con- 
sideration of the committee of refer- 
ence. They refer to the relative posi- 
tions of the manuals, the relation of 
unit methods of construction to the 
traditional organ, and the proper 
identification of borrowed or aug- 
mented stops at the keydesk. 

The committee on which Charles M. 
Courboin, Clifford Demarest, T. Ter- 
tius Noble and Firmin Swinnen are 
serving with the writer, expects to 
meet early in October and after the 
approval of its statements by the 
executive committee they will be trans- 
mitted to the corresponding reference 
committee of the Organ Builders’ As- 
sociation. When final statements are 
agreed upon, they will be ready for 
the public. 

Will not our members who have 
definite ideas on these practical ques- 
tions of organ construction send them 
to us without delay. The committee 
is not at this time concerned with 
even partial standardization. It is, 
however, ready to consider all sug- 
gestions which safeguard the organ 
as an instrument, strengthen its pres- 
tige and increase its usefulness. 

Letters may be addressed to 2268 
Sedgwick avenue, New York. 

REGINALD L. McALL, Chairman. 





Greeting from President Fry. 

On the train, returning from the first 
meeting of the executive committee 
in New York, the writer takes the op- 
portunity to send to fellow members 
best wishes for a happy and successful 
season, and at the same time to ask 
their co-operation and interest in the 
plans for the advancement of the in- 
fluence of our association and the 
1922 convention. 

At the meeting held today two ad- 
ditional states were represented by 
the appointment of state presidents: 
In North Carolina, William Powell 
Twaddell, and in Texas, Carl Wiese- 
mann. The appointment of W. Law- 
rence Cook for Kentucky was also 
confirmed. A membership committee 
was appointed, with Herbert S. Sam- 
mond, 725 Argyle Road, Brooklyn, 
as chairman. 

Will each member assist this mem- 
bership committee. in increasing our 
membership not only to the 1,000 
aimed for, but to a still larger number? 


| Increased membership means __ in- 
creased facilities to extend our work. 
Drop a line to Mr. Sammond suggest- 
ing some organist who might become 
a member or, better still, get the 
names yourself and send them in. 

Plans will soon be under way for 
the 1922 Chicago convention, and the 
writer would like to suggest that 
members begin making their plans to 
attend. 

With “Forward again for 1922” as 
our motto, let us all “get busy.” 

Fraternally yours, 
HENRY S. FRY. 


Address in Pamphlet Form. 

Through the kindness of Dr. Tily 
his address to the convention at Phila- 
delphia on “The Pulpit and Choir as 
Twin Evangels” may now be had in 
pamphlet form. There is a large sup- 
ply at N. A. O. headquarters, 49 West 
Twentieth street, New York, and they 
may be obtained by writing. Those 
who heard this talk or later read it 
in The Diapason will be glad to know 
that it is now in book form. 








Membership Committee. 

The new membership committee 
consists of: Chairman, Herbert S. 
Sammond, Brooklyn; F. W. Riesberg, 
New York; Miss Jane Whittemore, 
New Jersey; Hermon Keese, New 
Jersey; Dr. William A. Wolf, Penn- 
sylvania; George H. Day, Delaware; 
John Norton, Illinois, Arthur B. Jen- 
nings, Pennsylvania; the Rev. John 
Keller, New Jersey; E. S. Breck, New 
Jersey. 





EXECUTIVE COMMITTEE MEETS. 
The first meeting of the executive 
committee was held at headquarters on 
Monday, Sept. 19. Those present were: 


President Fry, Chairman McAll, Mrs. Fox, 


Messrs. Sammond, Riesberg, Keese, 
Doane, Weston, Farnam, Freck and 
Nevins. 


The minutes of the last meeting were 
read and approved and the treasurer's 
report, which followed, showed that de- 
partment to be in fine condition. All bills 
have been paid and there is a good re- 
serve which will form a working basis for 
the many plans of this fall. 

A. vote of thanks was extended to Mr. 
Riesberg for his great assistance in 
planning and carrying out the scheme 
of the program for the convention of this 
year. A similar vote was given Dr. Her- 
bert J. Tily of Philadelphia for his fine 
address at the convention and for having 
this reprinted for the general use of the 
association. 

Winter plans were discussed by the 
various committees. President Fry out- 
lined some special work and the meeting 
adjourned until October. 


UNION AND ESSEX CHAPTER. 
The first public meeting of the Union 
and Essex chapter will be held in the 
early part of October. Ways and means 
to further the progress of the chap- 
ter will then be considered. By corre- 
spondence and personal calls the presi- 
dent hopes to come into contact with all 
those organists who are not already mem- 
bers of this chapter. 
HERMON B. KEESE, President. 
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i corrected, arranged, 
Music Manuscripts edited and prepared 
for publication, from crude copy or dic- 
tation. Melodies harmonized and ar- 
ranged with attractive piano or organ 
accompaniment. Compositions perfect- 
ed; ideas developed. Expert Band and 
Orchestra Arranging. J. Rode Jacobsen, 
Organist and _ Instructor, Paramount 
Bldg., 2638 Milwaukee Ave., Chicago, Ill. 
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ESTABLISHED 1820 
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LOUISVILLE, KY. 







one hundred years. 


sign. 








CONTINUOUSLY engaged in the manu- 


facture of Pipe Organs for more than 


[NSTRUMENTS unexcelled in purity of 


tcne, reliability of action, artistic de- 


SPECIALLY planned for the require- 
ments of churches, auditoriums, thea- 
tres, lodge rooms and residences. 


- HENRY PILCHER’S SONS 
LOUISVILLE, KY. 
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BY HAROLD V. MILLIGAN. 


SCHOOL OF ORGAN PLAYING, 
by Edward Shippen Barnes, published 
by the Boston Music Co. 

In former years most of our Ameri- 
can students of the organ aspired to 
spend a period of study with Rhein- 
berger in Munich, or with some other 
German master of the instrument, but 
by the beginning of the present century 
supremacy in organ playing and organ 
composition had so unmistakably passed 
to France that our younger men turned 
their eyes and ears toward Paris. It 
was probably the visit of Alexandre 
Guilmant during the year of the World’s 
Columbian Exposition (1893) in Chicago 
that marked the turning of the tide, 
and at the end of that decade a Euro- 
pean study-year almost inevitably meant 
Paris. Guilmant was followed by 
Widor, the present dean of French or- 
ganists. The vogue of Dupre in Eng- 
land and of Bonnet and Vierne in this 
country is an indication of the extent 
of this predilection for French methods 
and music on the organ. 

It is highly desirable that the princi- 
ples of the French school should be 
made available for American students 
at home, for we cannot all spend two or 
three years in Paris, however much we 
might like to do so. This new “method” 
tor the organ, written and compiled by 
one of the most distinguished of our 
French-trained American organists, is 
therefore to be welcomed heartily. 
Mr. Barnes, since his return from 
Paris a few years ago, has made 
a name for himself as a  com- 
poser which entitles ‘him to be heard 
with respect and with confidence. His 
organ method is provided with an intro- 
duction by Wallace Goodrich, and is 
founded upon the course of instruction 
as given at the Schola Cantorum in 
Paris by Decaux, Jacob and Vierne. 
These organists of the present day are 
carrying on the traditions and _ style 
which are associated with the name of 
Widor, who received them from Guil- 
mant, who in his turn was the disciple 
of the founder of the French school, 
Lemmens. 

The exercises are drawn from many 
sources, although the general course o1 
procedure is based upon Lemmens’ 
method, and the aim of all the work is 
to develop such dignity and breadth of 
style as should characterize organ play- 
ing, providing the only suitable medium 
for the performance of the works of 
3ach. The formation of a Bach tech- 
nique is, then, the primary object. 
When the student has satisfactorily and 
intelligently mastered the greatest pro- 
ductions of that composer, he may be 
presumed to have developed an organ 
style which will guide him safely in 
the conquest of the works of all other 
masters of organ literature. Two prin- 
ciples lie at the foundation of a proper 
rendition of Bach’s works—a_ perfect 
legato and an impeccable rhythm—and 
it is to the development of these 
two fundamentals that the teacher and 
student must devote their greatest 
effort. 

Mr. Barnes has adopted the plan of 
presenting the departments of manual 
and of pedal playing separately, with 
the essential exercises for the perfection 
of each department. Then follow exer- 
cises for the manuals and pedals com- 
bined. The pupil should, however, from 
the beginning of his work, study both 
departments. The elucidation of these 
fundamental principles is done very 
concisely and clearly. Mr. Barnes has 
stuck to his text with commendable 
concentration and the student should 
do likewise. In addition to the exercises 
themselves, there are numerous exam- 
ples irom the works of the masters. 
This is a very good point. The best 
Way to explain a point about music is 
by means of music, and not by means 
of words. 

It would be impossible in such a re- 
view as this to take up each point sep- 
arately. There are many _ qualities 
about the work which speak for them- 
selves more potently than we could. 
Mr. Goodrich’s introduction is also to 
be recommended highly. His analysis of 
the present~status of the organ and of 





organ playing is masterly and is one 
which all organists would do well to 
read and ponder. 

At the conclusion of the Method it- 
self, with its explanations, illustrations 
and exercises, there is a collection of 
pieces by which the student may test 
his powers and prove his ability. There 
are twenty-three ot these and sixteen of 
them are from the works of Bach, in- 
cluding a number of preludes and fugues, 
and _ chorales, ending with the joyous 
“In Dir Ist Freude.” 


FIFTEEN SYMPHONIES, by Johann 
Sebastian Bach, published by G. Schir- 
mer, New York. 

The “symphonies” in this interesting 
little volume prove to be our old friends 
the “three-part inventions,” which have 
been arranged for the organ by Caspar 
P. Koch, north side city organist of 
Pittsburgh and instructor in organ at 
the Carnegie Institute of Technology. 
In a short introduction Mr. Koch calls 
attention to the dearth of material for 
students from the post-Bachian period 
to the present time. 

“Bach,” he says, “with true pedagogi- 
cal instinct, wrote his organ studies 
(the six sonatas) in trio form, the most 
advantageous form for the cultivation 
of independence of hands and feet. 
They are master studies of the highest 
order. Since Bach’s time, however, the 
form of pedal technique has undergone 
a marked change. While the pedal 
player of the past confined himself 
largely to the use of the toe, the mod- 
ern organist makes extensive use of the 
heel as well. And again, while Bach 
and his contemporaries wrote their 
pedal passages with due regard to fa- 
cility of execution, modern composers 
construct their pedal themes without 
much concern for the technical con- 
venience of the performer. In present- 
ing Bach’s well known symphonies in 
trio form for organ, the transcriber 
wishes to supply a demand for studies 
that meet all modern requirements in 
form and content. The bass parts are 
conceived in a form at variance with 
Bach’s method of pedal assignment, but 
in a form in which they frequently 
occur in modern organ compositions. 
Such passages must therefore neces- 
sarily be mastered by the organ stu- 
dent of today.” 

The point is well takén. A Bach 
pedal technique derived from study of 
the usual curriculum will not be at all 
adequate for the performance of mod- 
ern sonatas and works in the larger 
forms. In his organ works Bach’s 
pedal passages are always obviously 
written for the pedals and not for the 
manuals. A glance at the pages of Mr. 
Koch’s volume brings out this point 
very clearly. Here the pedal is literally 
on a par with the manuals. No allow- 
ances are made for it. The exigencies 
of the “invention” demand that the 
third voice carry on its phrases just as 
independently as the two manual voices. 
Hence pedal passages of a kind that 
would strike terror to the heart of a 
tyro. Hence, also, a much more “mod- 
ern” effect, for it is thus that the mod- 
erns write for the pedals. 

Mr. Koch has carried out his idea 
with great care and is to be heartily 
congratulated upon his success. The 
fingering and “toeing” are carefully in- 
dicated and the suggestions for regis- 
tration are worked out thoughtfully 
with an intention of producing the best 
musical result. The student who mas- 
ters these trios will have a pedal tech- 
hique more than ample for his needs. 
It would be impossible to compress into 
a comparatively few pages a_ greater 
compendium of trio technique than this. 
We can recommend the book most 
highly to all organists, teachers, stu- 
dents and virtuosi. 

An interesting sidelight on publish- 
ing conditions is obtained from the fact 
that Mr. Koch’s introduction is dated 
June, 1915, and the book is published 
in the late summer of 1921. 


SOUVENIR POETIQUE, by Zdenko 
Fibich, published by G. Schirmer. 
The late Mr. Fibich seems to be play- 

ing an important role in Schirmer’s new 


‘| series of organ transcriptions. At the 


present time five of the fourteen num- 
bers are from his works. The _ latest 
transcription is by James H. Rogers 
and is an “organization” of a well 
known violin piece. It exhibits the fa- 
miliar characteristics of this composer's 
writing. It is suavely melodious and in- 
gratiatingly romantic. 


































FOR SALE | | 
STUDIO 


A Home containing a large Haskell 
Organ is now for sale, including the 
organ—one of the most unique homes “ 
imaginable, located on North Broad 
Street, Philadelphia, in the bon ton sec- 
tion—one of the best if not the best 
location in Philadelphia. 

An ideal place to establish a studio 
for a busy organist. To see the inte- 
rior is to wonder at the installation of 
the best organ that money can buy. 4 

If interested write to 


H. B. BOWEN 


4650 North Broad Street 
PHILADELPHIA 




















































Where 


DEAGAN 


Percussion 
Musical 


Instruments 


Are Manufactured 





DEAGAN BUILDING 


The Largest Factory of Its Kind in the World. 
(ABSOLUTELY FIREPROOF) 


A large output of uniformly high quality 
instruments made possible by ample facil- 
ities and standarérzed methods of con- 
struction insures jor the Organ Builder 
a constant and dependable source of 
percussion supplies Catalog on request. 


J.C. DEAGAN, Inc. 


DEAGAN BUILDING : 4211 Ravenswood Ave. 
CHICAGO 
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B. J. VON JENNY IS STRICKEN. 


Organ Builder Dies After Being Taken 
ill on Train. 

Belmont Joseph von Jenny, 57 years 

old, president of the Von Jenny Organ 


Master Course—Kansas City 
April 4 
Concert tour—Pacific Coast 


Company of Corona, N. Y., and a May 10—June 10 
resident of Flushing, died suddenly Sailing for E 
Aug. 26, at Newfoundland, Pa., where pie oa ~ al 


he was removed from a train after be- 
ing stricken with apoplexy. Mr. von 
Jenny and his wife left Flushing for 
Wilkesbarre, Pa. where he had 
planned to spend some time in an 
effort to improve his health. 

Born in Hungary, he came to this 
country when a young man and soon 


Concert tour—Italy—Switzerland 
Summer and Fall 
Return to U. S, 
November 15 
INSTITUTE OF CONCERT VIRTUOSI 
853 Carnegie Hall, New York 
J. C. UNGERER, Director 


PIETRO YON 





became a citizen of the United States. 





He started in the organ building busi- 
ness many years ago and had a factory 
on Jackson avenue, Corona, until it 
was burned a few months ago. He is 
survived by his widow and one daugh- 
ter. 

Mr. von Jenny had a narrow escape 
from drowning June 2, 1918, when 


Milwaukee, Wis. 


Organist, Wisconsin 
Consistory, A. A. S. R. 


CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 


RECITALS 





the United States Steamship Carolina, 





on which he was a passenger, was tor- 
pedoed by a German submarine off 
the Atlantic coast. He was thrown 
overboard and swam about in the 
water for eight hours before he was 
picked up by the crew of an English 
ship. 


Concert Organist 


READING, PA. 





HENRY F. SEIBERT 


Organist and Choirmaster, Trinity Church 


Works of the Russian Masters 


Compiled and Arranged by Harvey B. Gaul 
Price $1.00 


CONTENTS 
Berceuse - - - Moszkowski | In der Kirche - - - von Wilm 
Canzonetta ees Vodorinski Melodie - - - - Moszkowski 
Chanson Triste, Tschaikowsky Morceau Pathetique, Vodorinski 
Chant d’Amour - Paderewski N B - 
Elegie - Youferoff -osttnaicellaiiiadlaiiaalalss _ odin 
Romance - - - - - Rubinstein 


Entr’acte - - - Moszkowski 
Humoreske - - - - Dvorak | Scherzo in D - - - - Vodorinski 





Send for complete catalog of Organ music and books 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON, 11, MASS. NEW YORK CITY CHICAGO, ILL. 
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. 








ESTABLISHED 1851 


Gen. Kilgen & Son 








Activities of Edwin M. Steckel. 








Edwin M. Steckel has made plans 
for a very active season at Hunting- 
ton, W. Va. The beginning was made 
Sept. 11 with the first of a series of 
musical services at the First Presby- 
terian Church, where he has a large 
new Steere organ. This service 
marked the evening of “homecoming 
Sunday” and Mr. Steckel was assisted 


ORGANIST 


lyn, N. Y. 


Coaching. 
sacred song. 


Mrs. Edith Ewell Levis 


AND CHOIR DIRECTOR 
of St. John’s Methodist Episcopal Church 
Brook 


Special attention to Church 
Program making and interpretation of 








by several prominent vocal and in- 
strumental artists. Musical programs 
will be given on the fourth Sunday 
evening of every month by the church 
choir and other well known talent. In 
addition, week night programs, in- 
cluding piano-organ concerts, are be- 
ing arranged. At the latter Charles 
M. Courboin and Edwin Arthur Kraft 


ORGANIST 


Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 
sity, Evanston. 


HUGH PORTER 


New First Congregational Church and 


The Wrangler House, Evanston, Ill. 





Pipe Organ Builders 


ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 





Tubular-Pneumatic 
Electro-Pneumatic 


Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 


or 





will appear. Concerts will be given 
by Charles Tittman, bass, of Wash- 
ington; Helen Tufts Lauhon and Mr. 
Steckel, organists, and others. The 
cantatas to be given are as follows: 

Oct. 23—“The Forty-second Psalm,” 
Mendelssohn. 

Nov. 27—“Seed Time and Harvest,” 
West. 


F, A. G. O. 


Concert Organist 
Organist Choirmaster, Trinity 


HARRY A. SYKES 


Lutheran Church, Norristown, Pa. 


Cc le of St. Louis Cathedra! Orga 





Li 











Dec. 25—“Bethlehem,”’ Maunder. 

Jan. 22—“Gallia,” Gounod. 
_Feb. 26—“Daughter of  Jairus,” SIBLEY G. PEASE 
gd ~—— ' , ORGANIST -: COMPOSER 

March 2Z6—sacred concert. 

; : -s Pe oe re First Presbyterian Church, B. P. O. Elks No. 99 

April | 16 (Easter)—"Messiah Vic- Prioate Organist to Mr. and Mrs. Herbert G. Wylie 
torious,” Hammond. sony ORTI BONNER & 

May 28—‘A Song of Thanksgiv- RAE 

y S 8 LOS ANGELES, CALIF. 








ing,” Maunder. 

















CHARLES M. GOURBOIN 


CONCERT ORGANIST 


Guest Soloist, Evening Concerts, Wanamaker Auditoriums 
Philadelphia and New York City 
Organist, First Baptist Church, Syracuse 








“An artist of the first rank."—Washington Star, January 16, 1921. 
“Concert organist in excelsis.”—Louisville Herald, April 13, 1921. 


Exclusive Management: 
Syracuse Musical Bureau, Lock Box 443, Syracuse, New York 


Marr & Colton 
PIPE ORGANS 


They will merit your careful investigation 
which will prove their— 


Quality - Simplicity - Durability 
The Marr & Colton Company 


INCORPORATED 


WARSAW, NEW YORK 


Correspondence Solicited 














Builders of Church, Chapel and 


Concert Organs or Tubular Pneumatic Actions 


ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 


Direct Tracker, Tracker Pneumatic 


TREU PIPE ORGAN Co. 








JAMES ROBERT GILLETTE 


MUNICIPAL ORGANIST 


Under Concert Direction: A. J. LORENZ, Box 443 


EVANSVILLE, INDIANA 





ORGANIST ST. JOHN’S CHURCH 





Hennett Organ 
Company 


ate} 
SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City . 4 Manual and Echo 





Christ Church Cathedral, Louisville, Ky..4 ‘ Room Organ 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 


First Christian Church, Lexington, Ky. 3 
Augustana College, Rock Island, Ill... . 3 
St. John’s Evang. Prot., Evansville, Ind. 3 
First Swedish Lutheran Church, Moline Ill. 3 
First Congregational Church, Moline, Il. 3 


—FACTORY, ROCK ISLAND, ILL.— 


“ Two Organs 
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COURSE IN’ CHURCH MUSIC 





Guilmant School Will Give Pupils Ad- 
vantage of Hearing Choirs. 


A special course in church music 
and choir conducting will be given at 
the Guilmant Organ School by Wil- 
liam C. Carl this fall. Dr. Carl will 
personally instruct the class. Arrange- 
ments have been made whereby the 
students may attend choir rehearsals 
at several of the largest and most 
influential city churches, thereby gain- 
ing the added advantage of observing 
the work of noted choirmasters and 
hearing their choirs during the re- 
hearsal hour. 

Examinations for the free scholar- 
ships offered by the city chamberlain 
and Mrs. Philip Berolzheimer will be 
held Oct. 7 at 10 o’clock. The un- 
usual advantage of study at the Guil- 
mant School is attracting many young 
men and women who will compete 
for one of the scholarships. 

Dr. Carl will accept a limited num- 
ber of private students this season, 
and the artist’s course which he will 
give is attracting wide attention. 

The members of the faculty are in 
New York after the summer holiday. 
The enrollment is large and the re- 
opening of the school Oct. 11 will find 
the classes filled. 


THREE-MANUAL BY MOLLER. 


Organ in Church at West Palm 
Beach Designed by L. D. Gates. 
The First M. E. Church South of 

West Palm Beach, Fla. is rejoicing 

in the completion of its new organ. 

The instrument is a_three-manual built 

by M. P. Mller. The installation was 

made by Eugene M. Binder, who gave 

a pleasing demonstration recital to a 

large crowd of interested listeners. 

Louis D, Gates, an organ architect liv- 

ing at Miami, Fla., furnished the speci- 

fication, which is as follows: 
GREAT ORGAN. 
First Open Diapason, 8 ft., 
Second Open Diapason, 8 ft., 
Melodia, 8 ft., 61 pipes. 
Duleiana, 8 ft., 61 pipes. 
Doppel Floete, § ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 
Tremulant. 
SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Aeoline, ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Oboe, 8 ft., 61 pipes. , 
Vox Humana (in separate 
swell box), 8 ft., 61 pipes. 
Tremulant. 
CHOIR ORGAN. 
Old English Diapason, 8 ft., 
Unda Maris, 8 ft., 73 pipes. 
Concert Flute, ® ft., 
Gemshorn, 8 ft., 
Clarinet, 8 ft., 
Chimes, 20 tubes. 
Tremulant. 
PEDAL ORGAN. 
Open Diapason, 16 ft., 42 
Bourdon, 16 ft., 30 pipes. 
Lieblich Gedeckt. 16 ft., 30 notes. 
Bass Tuba, 16 ft., 30 notes. 
Mute, 8 ft., 30 notes. 

_ There are eighteen couplers, ten ad- 

justable combination pistons and four 


pedal movements. 


LEMARE ON A RECITAL TOUR. 








61 pipes. 
61 pipes. 


box inside 


73 pipes. 


pipes. 








Booked for Various Cities Before Be- 
ginning Work at Portland. 

Edwin H. Lemare will make a con- 
cert tour in October, prior to begin- 
ning his work as municipal organist 
of Portland, Maine. Mr. Lemare ap- 
peared in Duluth on Friday evening, 
Sept. 30. He will give a recital at the 
University of Illinois at Urbana 
Thursday evening, Oct. 6. On Sun- 
day evening, Oct. 9, he will appear 
at Grand Rapids, and Oct. 11 in the 
First Presbyterian Church of Detroit. 
Oct. 13 he will play at Hamilton, Ont., 
following this with recitals in Cin- 
cinnati Oct. 16 and 17. Oct. 20 he 
will play in the First Baptist Church 
of Syracuse. 

Mr. Lemare’s first recital in Port- 
land is scheduled for Oct. 26. 


Marshall S. Bidwell, A. A. G. O., head 
of the organ department at Coe College, 
Cedar Rapids, Iowa, passed through Chi- 
cago Sept. 23 on his way back to his 
duties at Cedar Rapids, after having 
been in Paris during the summer. Mr. 

_ Bidwell was enthusiastic over his visit 
to France and over the summer's work 
at thé Fontainebleu school. 








James T. Quarles has returned to his 
work at Cornel University after a pleas- 
ant motor trip through the Adirondacks, 
and has. assumed, full-control of musical 


affairs at Cornell. He is now preparing 
choir repertory, getting the university 
concert series under way and will give 
six courses personally. 











A. J. Schantz, Sons 
& Co. 


ORRVILLE, OHIO 


Established 1873 


ORGANS 


for 


Churches, Halls 
Residences and Theaters 








PIPE ORGAN 
REPAIRING 


TUNING—BLOWERS 
Guaranteed Work 


Special rate to builders on any 
work in my territory 


PROMPT - EFFICIENT 
SERVICE 


BEN. W. BOYES 


249 N. Main St. ALLEGAN, MICH. 








WILLIAM LINDEN 


Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
1637 Vine Street, CHICAGO 








Organ Magnets, many kinds, 
Armatures, Tubes, Paper 
Washers, Contact Wires, etc. 
in stock 


EMIL MEURLING Reynolds, lll. 








HUGO GOODWIN 


F. A. G. O. 


CHICAGO 
4454 North Lincolin St. 








BRAYTON STARK, A. A. 6, 0, 


Concert Organist 
Second Reformed Church 
Hudson City, N. J. 


44 Grove St. Stamford, Conn. 








JAMES N. REYNOLDS 


Builder of 


Madecatetag of Old Sraene 
ne uilds Addi — 


oicing Blow 
219 Marietta St. ATLANTA, GA 








KATE ELIZABETH FOX, F.A.G.0. 
ORGAN RECITALS 


Organist and Choir Director, Church of 
the Redeemer 
Morristown, New Jersey 











Dr. John T. Erickson 


Organist-Director Gustavus Adolphus Lutheran Church 
RECITALS—-INSTRUCTION 


SMALL PIPE ORGANS | 











215 East 57th Street NEW YORK, WN. Y. 
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Steere 


“I believe that I have given the 
country. * * * 


the attending faults. 


sufficient. 
my optimistic expectations. 


ship and integrity in business.” 
Faithfully, 


Churches Auditoriums 








‘: 





WOOLSEY HALL, YALE UNIVERSITY 


When you visit Woolsey Hall at Yale 
University, you will hear another beautiful 


The voicing throughout seems to me to com- 
bine all the fine qualities of the most advanced ideas, without 
For the first time in this country I have 
heard some stops sound as I think they should sound. The 
organ is all that I expected it would be, and that is certainly 


“The manner in which you carried out the contract exceeded 
Your firm certainly deserves its 
prosperity, and its reputation for the highest class of workman- 


The Steere Organ Company 
Westfield, Mass. 


Organ Architects and Builders 


Organ 


contract to the best firm in the 


(Sd.) H. B. JEPSON, 


Professor of Applied Music and Uni- 
versity Organist, Yale University. 


Theatres Residences 











The American Organist 





A magazine of unex- 
celled interest to pro- 
fessional organists and 
choirmasters because 
of its unique illustrated 
reviews of new and old 
organ music 
thems, its articles by 
eminent men of the 
organ profession, and 
its discussions—some 
of them rabid, some of 
them mild, all of them 
candid and earnest—of 
the everyday problems 
of the everyday organ- 
ist, with special depart- 
ments for both the 
Church Organist and 
the Theater Organist. 
It endeavors to keep its 
feet firmly planted on 


and an- 


the rock foundation of 
the past, but its face it 
turns toward the light 
of the future. 


U.S. A., $2.00. Canada, 

England 12s 
order. Sample 
gratis. 


money 
Co py 


36 West 65th St. New York, N. Y. 








There is nothing intricate 
in the mastery of the 


HOPE-JONES 
UNIT 
ORCHESTRA 


Knowledge of it increases one's 
efficiency. The great number 
of installations we are making 
thruout the United States is in- 
creasing the demand for highest 
type musicians. Artists will al- 
ways find a profitable market 
for their services. 

Le us send address 

of oo ad hy By = 

you where you can try it. 





RUDOLPH 
WURLITZER Co. 


Factory: N. Tonawanda, N. Y, 


The 


Offices: Cincinnati, Ohio 
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YON AND PARTY WILL BE 
BACK IN U. S. IN OCTOBER 


RECITALS PLAYED IN ITALY. 





Interesting Tour Takes Noted Italian 
Organist and Pupils to Various 
Cities—-Play at Vatican Before 
Big Audience. 

Pietro A. Yon will return to New 
York on or about Oct. 22 from the tour 
he and a party of his pupils made in 
Italy and the period of study at Mr. 
Yon’s home in Settimo Vittone. Letters 
from the party show the benefit they 
have received from their tour and the 
interesting experiences that have marked 
it. In the party with Mr, Yon were Mr. 
and Mrs. Henry F. Seibert of Reading, 
Pa., and Powell Weaver of. Kansas 
City. 

Sunday, July 31, Mr. Yon, Mr. Weaver 
and Mr. Seibert played at the close of 
the service at St. Peter’s in the Vatican 
Included in 





before a large audience. 

the audience were Maestro Renzi, or- 
ganist, and Maestro E. Boezi, choir di- 
rector of St. Peter’s, and choir soloists 
of the Vatican quartet known in 
America. They also went to St. Cecilia 


where they visited its exten- 


Academy, 
of music. They saw the 


sive library 








PIETRO A. YON AND PUPILS. 

Noted Organist and His American Par- 
ty Taken After Having Played in St. 
‘ at the Vatican, Rome. From 
left to right: R. Renzi, Organist at the 
Vatican; Henry F. Seibert, Pietro Yon, 
Poweil Weaver and E. Boezi, Choirmaster 
at the Vatican. 





original manuscripts of many old and 
modern compositions. Every book of 
reference, theoretical or practical, and 
all standard compositions of any date 
for every instrument or voice were 
found on the shelves. One interesting 
composition was a score by Raimondi 
of three oratorios (four parts in each) 
and an orchestra for each oratorio—all 
arranged together for an ensemble ren- 
dition. Another big work was a mass 
of forty-eight parts. Mr. Yon and his 
pupils received hearty congratulations 
upon their playing at St. Cecilia Acad- 
The audience included Maestro 


emy. 
Renzi, professor of organ and composi- 
tion; Maestro Terziani, vice director of 


the academy and lyceum; Secretary 
Mattimara, and Maestro Mantica, direc- 








, tor of the library, and also the inspec- 


tor of the school. 

‘ Mr. Yon, Mr. Weaver and Mr. Sei- 
bert afterward played at the Pontifical 
School of Sacred Music. Men distin- 
guished in church music—Father An- 
gelo De Santi, S. J., Maestro L. Refice 
and Maestro A. Camilloni—were among 
the listeners at that time. After a visit 
to the Basilica of St. John the Lateran, 
they called on Maestro Casimiri, mu- 
sical director of the Vatican choir which 
toured America. 

An important event musically was a 
dinner at the Castle of the Caesars. 
The guests of honor were A. Rella, pro- 
fessor of Gregorian at North Ameri- 
ican College, St. Cecilia Academy and 
St. Peter’s in Vatican, and Maestro L. 
Refice, director of music at Santa Maria 
Maggiore and world famous composer. 

After having spent a few days in 
Rome the party visited Florence, the 
city of Dante and of Florentine art. 
From Florence to Venice they traveled 
with Prime Minister Orlando of Italy, 
a prominent personage during the war. 
They were presented to him and learned 
to know him intimately. 

From Venice the visitors went to 
Milano, the city of the great cathedral, 
the Duomo. They heard a service of 
the Ambrosian rite and visited the Insti- 
tute of Dei Ciechi (concert hall), and a 
recital by Mr. Seibert and Mr. Weaver 
was arranged for Sept. 3. After Milano 
they spent a few days in Como, a beau- 
tiful spot in: the Italian Alps. The 
Harvard Glee Club were in Como at the 
same time, and the band on the lake 
played “The Star-Spangled Banner” 
many times for the benefit of the Amer- 
ican tourists. 

The party returned to Settimo Aug. 10 
and the pupils resumed their work in 
preparation for a public recital in Set- 
timo and another in Milano. 


Zench Ovens Eau Claire Organ 

William E. Zeuch of Boston gave the 
dedicatory recital on the three-manual 
Skinner organ in the new First Con- 
gregational Church of Eau Claire, Wis., 
on the evening of Sept. 3. He had the 
unique assistance of William H. Shuey 
of Oak Park, Ill., who from his large 
fund of organ information gave the 
audience descriptions of the individual 
stops, their quality and construction, 
while Mr. Zeuch illustrated them on the 
instrument. George O. Lillich, organist 
and director of music at the church, 
assisted Mr. Zeuch at a concert Sept. 
5. Mr. Zeuch’s inaugural program Sept. 
3 was as follows: Allegro, First Sym- 
phony, Maquaire; Reverie, Bonnet; 
“Soeur Monique,” Couperin: “Organ 
Voices” (Descriptions by William H. 
Shuey; illustrations by Mr. Zeuch); 
“Reve Angelique,” Rubinstein; Scherzo 
Pastorale, Federlein; Nocturne, Fer- 
rata; “Ave Maris Stella,’ Dupre; “La 
Sposalizio,” Liszt; Minuet, Yon; Rev- 
erie, Dickinson; “Marche Marocaine,” 
de Meyer. 











Over Ninety Years of Uninterrupted Success 


HOOK & HASTINGS CO. 


Many and important improvements have 
been made in late years, although grand 
organs built in the early days of our company 
are still giving .satisfactory service in live 
churches. 

Personal unbiased investigation has con- 
vinced many well qualified judges that the 
latest Hook & Hastings organs are un- 
equalled in tone or mechanism. 


Main Office and Works: Kendal Green, Mass. 
Boston, New York, Philadelphia, Chicago, Dallas 


Branches: 
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Established 1890 ‘*Honest Pipes’’ 


GEORGE W. BADGER CO. 


Manufacturers of 


Metal Organ Pipes 
REED STOPS 


Badger reed stops are of distinctive tone and quality, voiced 
caretully to individual requirements. A Badger reed will 
give character and beauty of expression to any organ. 


Special Prices and Prompt Delivery on 


Flue Stops - Front Work 
Rockville Centre, N. Y. 


“Include in your next theatre organ specification our MUSETTE POPULAIRE 
a reed stop as effective as the Vox Humana.’ 
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Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 














Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 


R. H. Mayland’s Son . 


54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 











ALICE R.DEAL 
CONCERT ORGANIST 
4359 West End Avenue 


CHICAGO 
Telephone Columbus 6102 








William Powell Twaddell 
Organist and Musical Director 
First Presbyterian Church 

Durham, North Carolina 











Canon alla Septima, Sexta, Quinta e Quarta. 
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“My honored colleague: 
ment of the 


and grandioso impression, 


you today my admiration. 
remain, 





Wilhelm Middelschulte 


1705 Ridge Avenue, EVANSTON, ILL. 
Phone Evanston 298 


LETTER FROM HENRI MARTEAU, THE CELEBRATED FRENCH 
VIOLINIST, TO MR. MIDDELSCHULTE 


It was with great pleasure that I read your arzrange- 

Bach Chaconne, and am convinced that this composition in this 

novel but at all events genuine Bachian conception will also make its customery 

It would mean to ‘carry owls to Athens’ 

venture to speak of your art of counterpoint, and I simply desire to express to 

With an affirmation of my unbounded admiration, I 
“Sincerely yours, 


should I 


“HENRI MARTEAU.” 


HINNERS ORGAN CO. 
Pekin, Illinois 
Builders of organs of all sizes. Superb tone—modern appliances—durable 


construction. Cordial endorsement of eminent organists and musicians. 


Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 
CORRESPONDENCE SOLICITED 








ALLAN BACON, 4.4.6.0. 


CONCERT ORGANIST 


HEAD OF ORGAN DEPARTMENT 
lable for 


PARSONS COLLEGE 
Fairfield, Iowa RECITALS, DEDICATIONS, Etc. 








ARTHUR B. JENNINGS, JR. 


ORGAN RECITALS 
Recitalist, N. A. O. Convention, 1921 
Address, St. Stephen’s Church, Sewickley, Pa. 














Pittsburgh Musical Institute, Inc. 


A School for serious students. Organ department*in charge of William H. Oetting, 
Charles N. Boyd and Albert Reeves Norton, OVER 1350 PUPILS LAST YEAR. 


131-133 BELLEFIELD AVENUE - - PITTSBURGH 
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Tufts 


1135 West 27th Street, Los Angeles California 


Concert 


Advanced Instruction 
Organ Dedications Featured 


Organist 


BIGGS 


219 Greene Avenue, BROOKLYN, N. Y. 


RECITALS 
INSTRUCTION 

















INSTRUCTION - 


ae aabanl organ. 


CHARLES GALLOWAY $: 


Organist and Musioal Director ryt Lint . Episcopal Church (St. ‘esiinie Organist Washington Universit 
Ofictal Organist Louisiana Purchase "Figo 904) - , 


ORGAN - 
My method of Patterned after that given by ALEXANDRE GUILMANT, ay receptor 
for about five rave years epoca “Special ‘attention Pay Ed to and exceptional advantages a the stud 
panying im Praction pupils have access to an elec’ sit Propelled 


sooom P dares, CHARLES GALLO 


CONCERT ORGANIST 


Ezpostiton 
THEORY 
AY, 4171 Magnolia Ave., St. Drobelied 








KRAFT “= 


TRINITY CATHEDRAL, CLEVELAND, O. 

















170 West 75th Street 


American Guild of Organists 


Examinations for Associateship and Fellowship 
For Information Address 
Chairman of Examination Committee 


WARREN R. HEDDEN, Mus. Bac. F. A. G. O. 


NEW YORK, N. Y. 








EMORY L. GALLUP 


Organist and Choirmaster 
St. Chrysostom’s Church, Chicago 








ORGANIST AND ene oy 


25 EAST 35th STREET 


JOHN DOANE 


The Church of the Incarnation, New York City 


rmerly Director of = I Organ Department, Rorrenye 


i Univeraty School of Mus 
Organ Instruction ee fine Hutchings Greens available for students practice. 


nston. til, Recitals 
NEW YORK CITY 











ALBERT 


Concert 
Organist 


RIEMENSCHNEIDER 


DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO ‘ 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 















FRANK WRIGHT 


Mus. Bac, A. G. O. 
Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 



















Dr. RAY HASTINGS 


Concert Organist 
Temple Auditorium - - LOS ANGELES, CAL. 






























Homer P. Whitford 


Mus. Bac., F. A. G. O. 
Organist and Director of Music, 
Tabernacle Baptist Church 
Accompanist, Philharmonic Society 


ARTHUR C. BECKER, A.A.G.O. 


CONCERT ORGANIST 
Greantet and Choirmaster St. Vincent’s 
ctor at Sherwood Music 
School and De Paul University. 
PRACTICE ORGAN AVAILABLE 








Grove Park Inn All Souls Church 
ASHEVILLE, N. C. 





Ernest Prang Stamm 
ORGANIST 


Ninth and Boulder Streets 
TULSA, OKLAHOMA 


Utica, N. Y. Address 2824 Seminary Ave., Chicage 
MARSHALL BIDWELL 
PAL M E R CHRISTIAN CONCERT ORGANIST 
0 IST Organist of Coe Colle¢e 


Head of Organ Department, Coe College 
Conservatory of Music, Cedar Rapids, lowa 


RECITALS—INSTRUCTIGN 


Boy Voice Training 
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CONCERT ORGANIST 
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ARTHUR DAVIS, F.R.C.0., F.A.G.0. 


CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral 

. Louis, Mo. 
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University. Organist and Choirmaster St. 
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PERCY SHAUL HALLETT, F.A.G.0. 
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ST. PETER’S CHURCH 
Belmont and Broadway 
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SYDNEY WEBBER 


ORGANIST-CHOIRMASTER 
Trinity Church © WATERBURY, CONN. 


How to Train a Choir 
Practical Course 
in Choir Training 


Given also by Correspondence— 
First Lesson Free. 
STANLEY R. AVERY 
MacPHAIL SCHOOL OF MUSIC 
Minneapolis, Minn. 

“T have heard no choir during my stay in 
this country that has impressed me more 

deeply. Your organist is a genius.”— 
Bishop Bury, of England and Northern 


Europe, at St. Mark’s Church, Minneap- 
olis, October 24, 1920. 


Walter Wild, F.R.C.0. 


Concert Organist 


Organist and Director Clinton Avenue 
Conqueees Church, 


Brooklyn, N. Y. 
Sheridan Theater, Greenwich Village, 
New York City. 
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BOSTON 
J, FRANK FRYSINGER 


Concert Organist 


258 East College Avenue 
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CHARLES E,. CLEMENS, 

Mus. Doc. (Hon. W. R. U.) 

Professor of Music, Western 
Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 
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J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson Course in 
Organ and Church Service Playing. 

Short Course, also, in Piano Teaching. 
4 West 76th Street. New Yerk. 
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DR. VICTOR BAIER. 

The death of Dr. Victor Baier re- 
moved from the organ world an out- 
standing figure, for it was not merely 
an organist of prominence who has 
passed on, but an admirable man. Dr. 
Baier served his generation with a 
faithfulness and a conscientious ad- 
herence to ideals which no doubt were 
inculeated in him in his early days as 
a choir boy and which are refreshing 
to note in this day. Beneath the 
rigid exterior and the unflagging de- 
votion to duty there was a kindly soul 
which was manifested to those who 
knew him intimately. At Trinity 
Church his service will go down in 
history. His work for the American 
Guild of Organists will be even better 
appreciated in years to come. As 
treasurer and as warden he showed 
those business instincts and that firm 
policy which unfortunately is too 
much lacking among organists and 
in organizations of organists. The 
sorrow that came into Dr. Baier’s life 


through the death of his wife no doubt | 


helped to hasten his own death. At 
the Oberlin convention of the A. G. O. 
last year Dr. Baier became known to 
many guild members 
York and his sincerity made a deep 
impression on them. Our news arti- 
cle on Dr. Baier last month, the joint 
contribution of Frank Wright and 


Oscar Franklin Comstock, told of his | 


career in detail. But we cannot help 
adding a word of tribute to a man of 
a type which we often wish were 
more numerous. 





DENIES “INDIFFERENCE.” 
Clarence Eddy, the dean of American 
organists, quite fittingly made reply in 
a communication to the editor of Musi- 
cal America to a recent article in that 


paper in which the organ was belittled | 


as being ostracized by musicians and 
viewed as an intruder 
room, etc., etc. The article was from 
the pen of Harold D. Phillips, himself 
an organist, and we rather believe that 
Mr. Phillips was suffering from an at- 
tack of the “blues” when he wrote it. 
We ail sometimes become discouraged, 
but when we recover we again get the 
right perspective. 

Mr. Eddy clearly and forcefully chal- 
lenges the statement that there is in- 
difference toward the organ, and with 
his accustomed virility declares that 
“examples of indifference and apathy 
will be found only in the minds of a 
certain class of narrow musiians who 
are jealous of the superior position 
which the organ now occupies in the 
musical world.” Mr. Eddy’s points are 
so well put that we deem it a pleasant 
duty to reprint his entire article in an- 
other column. 

CANNOT AFFORD TO LOSE HIM. 

Here and there in some of our 
larger cities we find men—few, it is 
true—who have spent their best years 
and their main strength in keeping 
the source of supply of organists open. 
They go on from year to year, with 
little publicity and moderate financial 
reward. They seldom appear in re- 
cital and the great musical weeklies 
do not picture them seated in their 








outside New | 


in the concert | 


limousines or standing in their. bath- 
ing suits. Yet year after year they go 
on instilling in the coming genera- 
tion of organists the ideals that must 
be preserved if organ playing is to re- 
| main an art and not become a quickly 
'learned trade. Their pupils go forth 
into the world and some of them shine 
as great concert organists, while oth- 
ers carry down the principles acquired 
from their masters into the church 
service from Sunday to Sunday. 

One of these men is Harrison Wild 
of Chicago. For forty years he has 
been a figure in the musical life of the 
city, and there is hardly a state in the 
union where some Wild pupil is not 
doing the conscientious and inspired 
organ playing which he learned from 
this modest Chicagoan who never has 
sought the limelight, because it seems 
to blind him. 

It is a matter of sincere regret to 
his many present and former pupils, 
the list of which contains some of 
the great organists of the United 
States, and a distinct loss to the 
| churches of Chicago and other points 
| to which his influence has extended, 

that Mr. Wild now retires from organ 
‘teaching. May we join in expressing 
the hope that the retirement is only 
a temporary one. 








MUSIC AND STEEL. 

That music in industry along the 
lines advocated by the National Bu- 
reau for the Advancement of Music of 
ithe Music Industries Chamber of 
Commerce is appreciated more and 
more by men in a position to know 
is shown by the following editorial in 
the Wall Street Journal, under the 
caption “Steel and Music”: 

Somebody has called the Steel Corpor- 
ation ‘‘the corporation with a_ soul.” 
| This is particularly true so far as music 
| is concerned. Many of its leading men 
have turned to music in their hours from 
| work. Andrew Carnegie, Henry Clay 
Frick and C. M. Schwab used to divide 
| the services of one of the best organists 
| in America between them, paying him 
jointly $25,000 annually. C. M. Schwab's 
organ at his Riverside Drive home is 
one of the finest in the country, and the 
steel man knows how to play it. It isa 
fact that these three delighted in simple 
music. All of them have helped strug- 
gling American musicians in the _ past 
and the Schwabs number some of the 
leading opera singers among their per- 
conal friends. 


FOR A CHOIR ASSOCIATION. 





Grantwood, N. J., Sept. 8, 1921. 
Editor of The Diapason: May I 


not enter a plea through your col- 
umns for the stabilizing of the 
choir industry through a nationwide 
organization of church choirs into, 
say, a National Choir Association 
| similar to the National Association of 
Organists? What an endless inspira- 
tion such an association would mean 
to America’s vocal hosts can be best 
judged by the boon which the N. A. O. 
has been to organists. 


Yours, 
WILLIAM S. B. DANA. 








Played in Thomas Kirche. 

| Wilhelm Middelschulte’s new “Chro- 
| matic Fantasie and Fugue” was played 
| in the famous Thomas Kirche of Leip- 
| zig recently by Guenther Ramin, organ- 
| ist of the church where Bach presided 
| at the organ. Mr. Middelschulte has re- 
| ceived a letter from Karl Straube, can- 
| tor of the church, telling of the per- 
formance and saying that “Mr. Ramin 
played this composition with technical 
and musical perfection and the work 
proved extraordinarily rich and beau- 
tiful.” 


San Francisco Concerts. 

In order to continue the use of its 
large organ in the Auditorium the city 
of San Francisco has decided to arrange 
a series of popular concerts this season. 
Organists of reputation, orchestras of 
prominence and famous singers will ap- 
pear in varied programs. Uda Waldrop, 
the well known San Francisco organist 
and composer, was chosen as soloist for 

‘ the first concert, Sept. 12, and was heard 
in several works of famous composers, 
as well as in an organ concerto with 
orchestra. Herman Heller and his Cali- 
fornia Theater Orchestra, augmented to 
100 musicians for the occasion, gave a 
program. The vocalist was Irene Pav- 
lovska, the mezzo-soprano and_ soloist 
with the Chicago Opera Company. The 


idea is to make the concerts as popular 

as possible, and there will be no reserved 

seats, with the one price of admission 
| 50 cents. 














The Free Lance 


By HAMILTON C. MACDOUGALL 














Do you not admire the way in which 
the French have taken advantage of 
the situation brought about by the great 
war? Naturally, there is just now a 
prejudice against music study in Ber- 
lin; I have no definite information as 
to the number of Americans in that 
city, but considering the economic sit- 
uation and the anti-Prussian feeling re- 
sulting from the war little is risked in 
assuming that they are few. The music 
school at Fontainebleau, established the 
past summer by the French, comes into 
being at precisely the right moment, 
and has attracted (as the illustration in 
last month’s Diapason showed) some 
of our best young people. The French 
have “got the jump” on both Prussians 
and English, and, if they accommodate 
themselves to the American tempera- 
ment, will probably get the cream of 
the music students for years to come. 


And that leads me to say that the 
English have been singularly insular— 
perhaps it would be more accurate to 
say characteristically insular—in neg- 
lecting the golden moment for attract- 
ing students of all kinds to English uni- 
versities and academies of music. So 
far as I am aware there has not been 
the least attempt on the part of the 
musical profession in the British Isles 
to attract American students. There is 
something of the Gallic temperament in 
the American, but I am by no means 
sure that the French training is better 
for us than that of the English. You 
will have noticed, probably, in all ac- 
counts of the music lessons given by 
the French masters that accuracy was 
stressed. Now, accuracy would seem 
to me to be so much of the actual bone 
and sinew of a musician that it might 
well be taken for granted as a part of 
all artistic training. Benjamin Kidd 
somewhere says that the French are 
the intellectual descendants of the an- 
cient Greeks, and as a predominantly 
intellectual people the French stand for 
precision and clearness. So in a repre- 
sentative artist like Bonnet accuracy 
rather than expression is to be noted. 
If one could combine the passion for 
clearness and accuracy and sense of 
proportion of the French with the emo- 
tion and subjective interpretative power 
of the German, what an artist we would 
have! 

“The Philosophy of Modernism” 
(Cyril Scott) and “Church Music” (A. 
S.. Duncan-Jones) have interested me 
a good deal this summer. It is to my 
discredit—and I am confessing simply 
to mortify the flesh—that I was much 
surprised at the power of thought dis- 
played by Scott. I imagined, from the 
transcendentalism of the man, that he 
would be vague and shifty in his 
aesthetics; quite the contrary, he dis- 
plays a vigorous mind and thinks clear- 
ly. I can’t follow him at all in his 
extraordinary perversions of old airs 
through a Scottianese harmonization of 
the melodies, but I recommend the book 
as a good one to read and think about. 

The other book is especially useful 
for non-liturgical organists, for it puts 
the organist in his place and keeps him 
there! I do not mean that the book is 
written by a man who is insensible of 
the power of music or unappreciative 
of the honest efforts of the ordinary 
performer, but that he looks at the 
whole matter of church music from the 
point of view of the high church par- 
son who extols “The knglish Hymnal” 
over “Hymns Ancient and Modern,” 
who is devoted to Gregorian melodies 
and whose thoughts are centered on 
THE CHURCH and its rites, rather 
than ou the art of music. “And quite 
right,” you say? Just so. Still——. 





Sterling Wheelwright, who studied 
during the summer with Clarence Eddy 
in Chicago, is playing at the First Con- 
gregational Church of Ogden, Utah. 
Mr. Wheelwright is giving short recitals 
before the evening services which are 
attracting much attention. 





Harrison, the Los An- 
geles organist, who for some time was 
at Oahu College in Honolulu. recently 
was married to H. D. Schroeder of Los 
Angeles and her new home js at 800 
Date street. 


Miss Alice FE. 


Denies Indifference 
Toward the Organ 


Clarence Eddy Makes Reply to Critic 
Who Says King of Instruments Is 
Ostracized by Mus:cians 

















The following communication from 
Clarence Eddy appears in a recent issue 
of Musical America in reply to an ar- 
ticle in which the status of the organ 
among musicians was criticised: 


Chicago, Ill, Aug. 10, 1921.—The 
cynical tone of criticism by Harold D, 
Phillips in his article upon the organ 
in your issue of Aug. 6 is greatly to be 
deplored, and his statements that the 
king of instruments is ‘ostracized by 
musicians in general,’ also that it is 
looked upon as ‘“‘an intruder in the con- 
cert room,’ and furthermore that a 
spirit of ‘indifference’ prevails toward 
its existence, are very far from the facts, 
for never before in the history of the 
world has so much interest been mani- 
fested in the organ as at the present time, 
and never before has there been such 
a demand for larger and better organs 
everywhere, not only in the churches, 
but in our concert halls. 

Kxamples of indifference and apathy 
will be found only in the minds of a cer- 
tain class of narrow musjcians who are 
jealous of the superior position which 
the organ now occupies in the musical 
world, and it is but natural that they 
should not take “even a semblance of 
interest in the enormous and constantly 
developing -potentialities of the modern 
organ.” If such musicians have ‘‘no use 
for the organ as a concert instrument,” 
the world at large is showing a most 
decided and ever increasing interest in 
the grandest of all musical instruments. 

There is no feeling whatsoever among 
organists today of ‘isolation in the mu- 
sical world,” and if it is true that their 
fellow-musicians “refuse the organ a 
legitimate standing as a concert instru- 
ment,”’ there is only one conclusion to be 
placed upon such an attitude. However, 
in view of the actual status of the organ 
situation at the present time, why should 
we “bother our heads upon the subject 
one way or the other’’? 

Now as to the ‘typical organ recital’ 
being “devoid of refinement, finish, 
honesty of purpose, or even common ac- 
curacy,’’ as Mr. Phillips openly declares, 
I must beg to differ with him. Organists 
who are worthy of the name, and there 
are a great many of them, are not only 
serious and sincere, but high-minded, 
refined and painstaking in their work 
to the highest artistic degree, and if we 
follow the line of succession § rapidly 
from Johann Sebastian Bach, the father 
of them all, down to the greatest players 
of the present day, we will find such 
names as Johann and Frederick 
Schneider, Ludwig Krebs, Mendelssohn, 
Rheinberger, Ritter, Fischer, Merkel, 
Max Reger, Karg-Elert, Haupt, Thiele, 
Reubke, Lemmens, Saint-Saens, Cesar 
Franck, Guilmant, Widor, Best, Bossi, 
Smart, Archer, Samuel P. Warren, Dud- 
ley Buck, John K. Paine, etc. 

I deny that the marvelous development 
in the construction and resources of the 
organ in recent years serves to render it 
less responsive and capable of ‘‘spontane- 
ous expression” or of ‘individuality’? on 
the part of the player, although it must 
be admitted that there seems to be a 
tendency among certain organ builders 
and organ fanatics at the present time 
to ‘‘outdo the other fellow’ merely in the 
matter of size and multitudinous com- 
plications which render the task of ma- 
nipulation for the organist far too labor- 
ious and bewildering. Such colossal in- 
struments should be termed musical 
monstrosities. 

Finally, in regard to the ‘‘nature of 
the programs presented’: Many recital- 
ists make a very great mistake in their 
public playing by. introducing only such 
music as appeals directly to their own 
individual taste, forgetting, or perhaps 
not realizing the fact, that in the ma- 
jority of cases the musical problems 
upon which they have spenf hours, days 
or weeks. to unravel or comprehend, can- 
not possibly be understood in a single 
hearing. and yet many of these very 
pieces, if presented occasionally and dis- 
creetly, might prove to exceedingly 
interesting and delightful to the general 
public. But, why play over the heads 
of the people all of the time? That is 
folly, and even worse than “playing 
down to the audience” most of the time. 
or in order to interest and hold the 
masses, the programs must contain, to 
a certain extent, a variety of attractive 
elements, which should be made_ to 
appeal directly to them. Theodore 
Thomas has been called ‘‘the greatest 
program maker” in the orchestral field of 
music, but he began with “Triumerei.’ 
ete., and introduced verv sparingly at 
first the severer and more _ intricate 
classes of composition. Why, indeed. then 
should the organist decry the simpler 
forms of melody? He should, however, bv 
all means, carefully discriminate between 
good and bad music in the selection of 
his repertoire, and prepare even the 
simplest numbers with the same pains- 
taking care that he would exercise upon 
the most elaborate and complicated com- 
positions. In this way only can he hope 
to elevate the standard and appeal of his 
programs, and arrive at any degree of 
perfection in his own plaving. 

CLARENCE EDDY. 





Mrs. Sarah Hunt Vann, organist of 
Loew's Bijou Theater and of. the fash- 
ionable Highlands M. E. Church at Birm- 
ingham, Ala., spent a brief vacation late 
in September in Chicago. 
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ORDERS TO HALL COMPANY. 





Latest Contracts Cover Wide Field, 


Including West and South. 

The Hall Organ Company finds 
that the organ demand is about equal 
in all parts of the United States. Con- 
tracts recently obtained by corre- 
spondence are for organs for the fol- 
lowing churches and theaters: 


Prescott Memorial, Hinckley, 
Maine. 

Congregational Church, Brighton, 
Mass. 


First U. P., Thompsonville, Conn. 

Three three-manual organs for Poli 
Theaters at Bridgeport and Water- 
bury, Conn. 

Second Congregational 
Putnam, Conn. 

State Street Presbyterian, Schenec- 
tady, Ni. ¥. 

on P. E., Richmond Hill, 


Church, 


L. 

Our Lady of Perpetual Help, Ber- 
nardsville, N. J. 

Epworth M. E., Norfolk, Va. 

First Baptist Church, Portsmouth, 
Va. 

Christian Church, Greenville, N. C. 

Tampa Heights M. E. Church, 
Tampa Heights, Fla. 

Masonic Temple, Atlanta, Ga. 

St. Mary’s R. C. Church, Delaware, 
Ohio. 

Lawndale Masonic Temple, Chi- 
cago. 

St. Augustine’s P, E., Santa Monica, 
Cal. 


Takes Up Work at St. Peter, Minn. 


Matthew N. Lundquist, Ph. D., has 
moved from Muskingum College, ‘New 
Concord, Ohio, to Gustavus Adolphus 
College, St. Peter, Minn. His new 
position is that of ‘dean of the school 
of music and professor of organ, 
theory and history of music. This 
opens up a splendid opportunity to 
Dr. Lundquist as the Swedish Luther- 
ans are fine oratorio singers. Dr. 
Lundquist expects to have great choral 
singing at St. Peter, and will soon 
have at Gustavus Adolphus College 
one of the largest organs in that part 
of the country. 








Time of Contest Extended. 


The time in which to submit manu- 
scripts for the third prize composi- 
tion contest of the Mendelssohn Club 
of Philadelphia has been extended to 
Noy. 1, at noon. Announcement of 
the winner will be made as soon as 
possible after that date by the three 
judges—Nicola A. Montani, conduc- 
tor of the Palestrina Choir; Charles 
N. Boyd of Pittsburgh, conductor and 
teacher, and N. Lindsay Norden, con- 
ductor of the club. Information may 
be had by addressing the secretary, 
G. U. Malpass, 6711 North Sixth street, 
Philadelphia, Pa. 





St. John’s Church at Newburgh, N. Y., 
has secured as organist and musical di- 
rector Roy Leslie Holmes, a_ lineal 
descendant of Oliver Wendell Holmes 
and of the late Harvey F. Holmes. Mr. 
Holmes is a graduate of the Guilmant 
Organ School, and while a pupil was se- 
lected as president of his class. For 
three years he studied in the New Eng- 
land Conservatory of Music in Boston. 
He was also a student of the Virgil 
School of New York City. It is proposed 
that Mr. Holmes shall give a series of 
recitals in St. John’s Church this winter. 











Death Takes Mrs. Macfarlane. 

Mrs. Will C. Macfarlane, wife of the 
well-known organist, died in New 
York City Aug. 31. Her death 
was caused by an ailment that has 
baffled medical science for years and 
is known as Hodgkins’ disease. Mrs. 
Macfarlane, who had been in failing 
health for several years, had recently 
received radio treatment in accordance 
with the new method developed at 
Johns Hopkins She had apparently 
improved to such an extent that she 
was able to°accompany Mr. Macfar- 
lane to their cottage at Kearsarge, N. 
H., where they were spending the 
summer. Before her marriage Mrs. 
Macfarlane was Miss Madeline Good- 
willie, daughter of the late Dr. Good- 
willie, a well known surgeon and 
throat specialist of Yonkers, N. Y. 
She was married to Mr. Macfarlane 
June 2, 1886. Besides her husband 
she is survived by her mother, who re- 
sides in Yonkers. 


Henry G. Andres Dead. 

Professor Henry G. Andres, for the 
last ten years organist at the Temple 
Israel, Far Rockaway, L. I., died Aug. 
25 at the home of his son, Don An- 
dres, 52 Harold Avenue, North Tar- 
rytown, N. Y. He moved to New 
York from Cincinnati, where he was 
for many years organist at the lead- 
ing synagogues. He was about 67 
years old and had been in failing 
health for several months. Professor 
Andres is survived by a widow and 
four children. 








George E. Turner, organist and 
composer, has been appointed organist 
of the First Presbyterian Church of 
Hutchinson, Kan. Here he has a 
thirty-stop Moller organ, which gives 
a splendid opportunity for organ work. 
Mr. Turner also plays at the Midland 
Theater on a three-manual Austin 
organ. 











James Topp 


Repairing, Tuning 
and Rebuilding 


Organs Kept in Condition 
by the Year 
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JOIN TO HONOR COTSWORTH. 
Composers Dedicate Works to Him 
to Be Used on 70th Birthday. 
Albert Cotsworth, one of the young- 
est organists of Chicago, from the 
standpoint of activity, spirit and out- 
look on life, will reach his seventieth 
birthday on Oct. 9, and in observance of 
the fact that he has renewed his lease 
for another allotted three score years and 
ten, will hold a special musical service 
that evening at his church—the South 


ALBERT COTSWORTH, WHO CELEBRATES OCT. 9. 








tion of organist at All Souls’ Church 
in Biltmore, the position long held by 
F. Flaxington Harker. He began his 
duties at this church Sept. 18. Mr. 
Christian enjoys the work at the Grove 
Park Inn, where he presides over the 
large new Skinner organ, which is a 
remarkable example of what can be 
provided for such a place. The recitals 
are not a means of covering the noises 
of the hotel, as is so often the case, 
but are made pleasant for those who de- 
sire to hear good music by rules which 








Congregational—at which all the music 
will be dedicated to him. It will be a 
service that should go down in Chicago 
organ history. Clarence Eddy, another 
of the ever young generation of Chi- 
cago organists, will play. The program 
includes compositions of Jean Boyd, 
Rossetter: Cole, Eric DeLamarter, Hugo 
Goodwin, Walter Keller, William Les- 
ter, James H. Rogers, John Winter 
Thompson, Mary Turner Salter and 
Sumner Salter. William Lester will 
play his setting of Browning’s “Grow 
Old Along with Me,” which Mrs. Les- 
ter will sing, and John W. Norton will 
play for a group of his choir boys from 
St. James’ to sing Mrs. Salter’s songs. 
Mr. Cotsworth has announced his de- 
termination to celebrate in his own way 
and stipulates that it shall be simple, 
and that flowers, speeches, presents and 
refreshments all be omitted. 





Christian at Asheville, N. C. 
Palmer Christian, who is organist at 
the famous Grove Park Inn at Ashe- 
ville, N. C., has also accepted the posi- 





compel silence. An example of Mr. 
Christian’s programs is that of Sept. 4, 
when he played: “Jubilee Overture,” 
Weber; Serenade, Moszkowski; Pre- 
lude in D flat, Chopin; “Chinoiserie,” 
Swinnen; “The Swan,” Saint-Saens; 
“Fire-Magic” (“Die Walktire”’), Wag- 
ner; March (“Tannhausér), Wagner. 





A. Leslie Jacobs of Fort Wayne, 
Ind., who recently returned from study 
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in France, has been appointed head of 
the organ department of the Denison 
University Conservatory of Music at 
Granville, Ohio. He enters upon his 
new duties with enthusiasm in the 
wooded hills of Ohio near Columbus. 





Albert Scholin, formerly of Chicago 
and for the last three years at the Zion 
Mission Church at Jamestown, N. Y., 
has been appointed organist and choir 
director of the large First Methodist 
Church at Waterloo, Iowa, and began 
his work there Sept. 11. Mr. Scholin 
will also teach piano and organ in 
Waterloo. 
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The History of 
the Organ Recital 


By Dr. ORLANDO A. MANSFIELD, 
Mus, Doc., F.R.C.0., F.A.G.0., ete. 














As the definition of terms is a process 
which must precede every study or argu- 
ment, we have scarcely any alternative 
but to commence our investigations of 
the history of the organ recital by en- 
deavoring to give some more or less sat- 
isfactory definition of the term ‘recital’ 
as applied to musical performances in 
gencral. Sir George Grove, in his monu- 
mental ‘Dictionary of Music and Musi- 
cians” has given as the correct mean- 
ing of the word “a performance of solo 
music by one instrument and one per- 
former.’”’ Strictly speaking, this is the 
only correct definition of the term, but 
of late the word has been used to 
describe performances of solos inter- 
spersed with vocal selections or selec- 
tions for some other instrument. We 
also speak of recitals of music for piano- 
forte and violin, and recitals of music for 
two pianofortes, or double recitals as 
they are sometimes called; and cases are 
by no means infrequent in which per- 
formances of music for two separate solo 
instruments, interspersed with songs, 
have been referred to as triple recitals. 
In al! these cases more than one instru- 
ment is employed and more than one 
performer engaged. Yet even here there 
is a whole continent of difference be- 
tween the use of the word “‘recital’’ and 
the improper use of the word “concert,’ 
or the confusion caused by the wrongful 
application of both expressions. A con- 
cert, of course, implies a rendering by 
divers performers of sundry composi- 
tions; consequently to speak of a “‘stu- 
dents’ recital,” or an “organ concert” is 
as monstrous a misuse of musical terms 
as can well be imagined. In America 
this confusion is very much in evidence, 
probably owing to the influence of for- 
eign musicians whose English vocabu- 
lary is limited and who are often to be 
found guilty of the abuse of terms for 
the sake of some supposed effect. 

When we come to examine the records 
left us of some of the most important 
organ recitals known to musical history 
we shall find that although the term “or- 
gan recital’ is generally understood to 
mean a solo performance on one instru- 
ment, the programs of many organ re- 
citais contain items which cannot be so 
described, e. g., organ duets, duets for 
organ and violin, vocal selections, | etc. 
But, however vaguely the term “recital 
may have been applied, the interest of 
the performances so described centers in 
the solo instrument and the solo _per- 
former, all the other items rendered be- 
ing accessory or subordinate thereto, and 
introduced only with a view to heighten- 
ing the effect of the solo performances 
by affording relief or presenting con- 
trast. 

For the credit of having been the first 
to use the word “‘recital’’ in connection 
with a musical performance there are 
many claimants. The late Edward Cut- 
ler thought it was due to Sir Charles 
Hallé, who in 1861 announced a series of 
Beethoven recitals in St. James’ Hall, 
London. But this claim cannot be sub- 
stantiated, as long before this date, as 
far back as June 9, 1840, eight years be- 
fore Hallé came to England, and one- 
and-twenty years before he ever used 
the word “recital,” Frederick Beale of 
the firm of Cramer & Co., Liszt’s Eng- 
lish concert agent, announced that at a 
concert at the Hanover Square rooms, 
London, “M. Liszt will give recitals on 
the pianoforte of the following pieces 
*** And although the term ‘‘recital 
was used in the plural, and applied only 
to a portion of the program, we take it 
that this use was sufficient to justify or 
establish Mr. Beale’s claim, the more so 
as we gather that the term was adopted 
by that gentleman only after consider- 
able discussion among intimate friends 
and within his own family circle. 


But the employment of the term in 
connection with organ music and per- 
formances is a thing of comparatively 
recent date. According to F. G. Ed- 
wards, the late editor of the Musical 
Times, the expression ‘‘organ_ perform- 
ance’ was supplanted by the less cum- 
bersome term “recital’’ as late as Dec. 
4, 1867, on which day W. T. Best, the 
greatest organ virtuoso of the nineteenth 
or perhaps of any century, and the first 
organist of St. George’s Hall, Liverpool, 
was announced to give an organ “recital 
at Union Chapel, Islington, London, a 
Congregational church made famous by 
the ministry of that gifted preacher and 
amateur musician, Dr. Henry Allon, the 
editor of the Congregational Psalmist 
and of the British Quarterly Review, and 
by the organ playing of Professor Prout 
and Fountain Meen. hether the ex- 
pression “organ recital’? was adopted at 
the suggestion of the great recitalist or 
of the Union Church authorities we can- 
not say, much as we would like to be 
able to clear up the question or the 
mystery. But if Best did not originate 
the term with reference to organ per- 
formances ‘he both admitted and ap- 
Proved its use. Otherwise we should 
have heard of the expenditure thereon 
of some of that vitriolic sarcasm in the 
outpouring of which he was a _ past- 
master, but concerning the employment 
of which on this occasion history is ab- 
Solutely silent. The fact remains that 
in all probability the first use of the 
words, “organ recital,’’ at least in con- 
nection with a place of worship, was 


Mmade- under Congregational auspices, a 
fact of which very few members of that 
ancient and illustrious body of religion- 
ists are aware. 





Possibly the earliest solo performance 


of organ music of real historical im- 
portance was that of Girolamo Fresco- 
baldi (1583-1644), the greatest organist of 
the earlier portion of tue seventeenth 
century, For some time Frescobaldi was 
organist of St. Peter’s, Rome, where, on 
one occasion, he is said to have attracted 
an audience of 30,000. According to 
Baini, the Ne ager ar od at St. Peter’s in 
the earlier half of the nineteenth cen- 
tury, this performance took place in 
1608, and was the first given by Fresco- 
baldi; so the charm of novelty may have 
had something to do with the size of the 
audience. The scene of activity now 
shifts to northern Germany, where Bux- 
tehude, the celebrated Danish organist of 
1637-1707, had, .in April, 1668, become or- 
ganist of the Marienkirche, Liibeck, an 
appointment which Spitta, the world- 
famed biographer of Bach, describes as, 
at that period, “the best in all Germany.” 
Here, on an organ possessing fifty-three 
stops distributed over three manuals and 
pedals, Buxtehude, in 1673, began a series 
of organ performances interspersed with 
choral and concerted music on five out of 
the six Sundays immediately preceding 
Christmas. The performances lasted 
from 4 to 5 o’clock, were held directly 
after afternoon service, and were termed 
“Abendmusiken.” Spitta implies that 
Buxtehude was not really the originator 
of these sacred concerts, “since he him- 
self wrote in a church register kept by 
him. which still exists, that they had 
been customary of old.’ These perform- 
ances, Spitta asserts,;-were kept up dur- 
ing the whole of the eighteenth century 
and were even carried on _ during 
a part of the nineteenth century. To 
hear these recitals, if such they may be 
termed, Bach, in 1705, traveled on foot 
from Arnstadt, a distance of fifty miles, 
and remained at Liibeck four months, al- 
though he had secured but as many 
weeks of absence. Indeed, it was largely 
owing to the disputes which arose be- 
cause of this neglect of duty that Bach 
ultimately resigned his position as or- 
ganist of the New Church at Arnstadt. 

The fact that it was not until the lat- 
ter part of the nineteenth century that 
the CC compass of manuals and pedals 
was exclusively adopted in England goes 
far to account for the meagre records 
we possess of seventeenth and eighteenth 
century organ performances apart from 
divine service. Old Pepys makes fre- 
quent allusions in his Diary to organ 
performances; but whether these were 
separate from or connected with the 
church services is by no means clear. 
Thus, under date of Dec. 30, 1666, he 
writes—“‘Lord’s Day. I to the Abbey, 
and walked there, seeing the great con- 
fusion of people that came there to hear 
the organs.’’ The abbey in this case 
was, of course, Westminster; the “or- 
gans,” Father Smith’s instrument, then 
newly erected. In 1682 both the cele- 
brated Restoration builders, Smith and 
Renatus Harris, were invited to erect 
organs in the Temple Church; and hav- 
ing completed their instruments by the 
year 1684, the organs were “played sev- 
erall Sundays one after the other,” Dr. 
Blow and Henry Purcell, the greatest 
English organists of the age, displaying 
the capabilities of Smith’s instrument 
and Baptist Draghi, organist to the then 
Queen Catherine, presiding at the key- 
board of the Harris instrument. The 
contest continued for twelve months, and 
was not finally settled until 1687 or 1688, 
when, by the casting vote of Jeffries, af- 
terward the. lord chief justice of most 
bloody and accursed memory, it was de- 
cided to retain Smith’s organ. Whether 
the rival performances just alluded to 
may legitimately be regarded as organ 
recitals it is hard to say; but we are of 
opinion that the evidence is in favor of 
such a view, as a good deal of the organ 
playing must have been independent of 
the Sunday service. 


The next recitalist appearing upon the 
stage of musical history was the Abbe 
Vogler (1749-1814). This great organist 
and theorist, the teacher of Weber and 
Meyerbeer, 2 man described as ‘‘one of 
the most curious and striking figures in 
the annals of music,” is credited with 
having possessed “long arms and enor- 
mous hands stretching two octaves,” 
these contrasting so strongly with his 
short, corpulent figure as to cause their 
possessor to resemble ‘‘a large, fat ape’’! 
Yet, in spite of his unprepossessing ap- 
pearance. his recital at Amsterdam, on 
Nov. 22, 1785, resulted in the sale of 7,000 
tickets. He visited London in 1790 and 
gave “organ concerts” (note the term), 
commencing at 1 o’clock, noon, at the 
Pantheon in Oxford street. At the last 
of these, on May 31, 1790, the total pro- 
ceeds amounted to about £1,000. It is 
said that it was owing to his influence 
that the organ pedal was introduced into 
Engiand: at any rate it is significant that 
its introduction in English organs should 
have dated from the year of Vogler’s 
visit. Vogler was the first to advocate 
the use of free reeds. the abolition of ex- 
cessive mixture work, the production of 
a pedal sound or “resultant’’ by the com- 
bination of two nipes giving out certain 
harmonies or differentials, and also the 
semitonical arrangement of organ pipes. 
Although Rink speaks with admiration 
of Vogler’s performances in the stricter 
style of organ playing. the abbe’s pro- 
grams contained such rubbish as ‘“Mar- 
tial Musie of Drums and Pines Inter- 
ruvted with Cannonades,.” ‘‘Hottentot 
Melody in Three Notes,” “Fall of the 
Walls of Jericho.” ete. 


Although it mav he open to auestion | 


whether an English nonconformist 
church was the first place in which the 
exvression “organ recital’ was used, 
there is no doubt that it was in 
an English nonconformist church that 
the organ music of Bach was first pub- 
licly performed in England. The organ- 
ist in this case was Renfamin Jacob 
(1778-1829). a vnupil of Shrubsole (the 
composer of ‘Miles Lane,” the tune in- 
dissolubly associated in Fingland with 








(Continued on page 17.] 
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With the Moving 
Picture Organist 


Valuable Advice for hoy Thenter Players, Set- 
tings for Phote Dramas, Reviews 
of New Music, Etc. 


By WESLEY RAY BURROUGHS 














[Queries pertaining to this line of a 

modern organist’s work may be eaaressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 493 Melville street, Rochester, 
N - Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 


ENGLISH MUSIC. 

The days of early English life, the 
silks and satins* of the courtiers’ ap- 
parel, the splendor of the court, the 
plots and counter-plots, are all vividly 
recalled in the film ‘‘Deception,” a story 
of the life of one of _ history’s prize 
rascals, Henry VIII. of England. Re- 
cently we were asked wherewith a dra- 
matic scene in a film of this kind could 
be interpreted correctly and yet show a 
difference between it and one, say, of 
American society life. Well, to begin 
with, we would say that, after the at- 
mosphere of the period has been estab- 
lished by using a selection of old Eng- 
lish airs, or a gavotte or Morris dance, 
the organist can bring out the_ period 
prominently by interpolating in his in- 
terludes and modulations, in which he 
smoothly weaves together the selections 
he has chosen, a snatch of a typijcal air, 
or a phrase of the gavotte (in the bass) 
or use the chosen theme of the picture 
occasionally in his interludes, thereafter 
playing good dramatic music. 

The organist will note that even 
among old English composers like Bull, 
Purcell, Arne and others there are pieces 
which, while faithfully reflecting the an- 
cient times, can be used successfully in 
the theater. 

Scenes that would require something 
to accompany the ancient Christian 
crusaders might be found in the follow- 
ing: 


Overture, ‘‘The Crusaders’ (Ditson), 
Rollinson. a: 
“The Soldier of the Cross,’’ Piccolomini. 


“The Yeoman of the Guard,’ Sullivan. 

“The Banner of St. George,” Elgar. 

“The Banner of St. George,’ DeKoven 
(from “Maid Marian’). 

Selection, “Maid Marian,’’ DeKoven. 

At a glance it can be seen that a mar- 
tial maestoso is the desired medium of 
expression, and for another idiom of na- 
tional songs, those from the mammoth 
collection (C. Fischer) comprising the 
most popular and wéll-known airs of old 
England: ‘‘Hearts of Oak,’’ ‘‘Roast Beef 
of Old England,” ‘The British Grena- 
diers,”’ “Sally in Our Alley,’’ “The Dash- 
ing White Sergeant,” ‘‘The Soldier's Joy,” 
“The Plough Boy’’ ‘(Country Dance), 
“Ninety-Five,” “The Rogues’ March,” 
ete., and two oft-used songs of the deep: 
“The Anchor’s Weighed’ and ‘Rocked 
in the Cradle of the Deep.” 

Legitimate organ solos are: 

“Byssinge Song,’’ Ernest H. 
(Weekes). 

“The Bell Symphony” 
cell. 

‘“‘Pavane,”’ Byrd. 

“Sellenger’s Round,” Byrd. 

Suite, “Milton,’’ Hugh Blair. 

“Old English Air’ (variations), Frederic 
Archer. 

“The King’s Hunt,” Bull. 

“Giles Farnaby’s Dream,” 

Graceful Dance (‘“‘Henry VIII’), 
van. 

“An Elizabethan Idyl,” T. T. Noble. 

Concert Rondo, Alfred Hollins. 

Ballad, William Wolstenholme. 

“Gavotte de la Cour,” Brocca. 

The Purcell and Sullivan numbers are 
transcriptions, the remainder _ original 
organ works. The “Byssinge Song’’ is 
a little gem, deserving of wider popular- 
ity. 


Smith 


(chimes), Pur- 


Farnaby. 
Sulli- 


PIANO SOLOS. 
‘When Knighthood Was in Flower,” 
Gustin. 
‘A Quaint Dance,”’ Martin. 


Six Pieces from ‘‘Water Music,” Han- 
del. 

“Priscilla,” Rolfe. 

“My Lady Dances,” Gallup. 

“Lady Lavender,” Ww ynne 

“Laces and Graces” and “Lords and 
Ladies,”’ Salzer. 

“Salut d’ Amour,” Elgar. 


Three Dances from ‘Henry VIII,” Ed- 
ward German. 

This last suite is, perhaps, the most 
familiar to musicians. The ‘Morris 
is considered a standard work in 


Dance” 
its class, the “Shepherd Dance” is a pas- 
toral six- -eight, and the ‘‘Torchlight 


Dance,” an excellent agitato for mob 
scenes, conflagrations and burning for- 
ests, when played in a slightly slower 
tempo is good for a scene such as oc- 
curred in Nazimova’s film “Stronger 
Than Death” (Metro), where she did an 
Oriental dance. these scenes being inter- 
spersed with the ravings of the mob. 
(Cul’s “Orientale’ was used in conjunc- 
tion with the dance.) 
PIANO ACCOMPANIMENTS. 


The Borch arrangeme nt contains 
among other airs “God Rest Ye. Merrie 
Gentlemen,” “The British Lion” (Dit- 


son) is a fantasia on old English airs, 
as is “Sounds from England,” by Langey. 


The list: - 
“Songs from Shakespeare’s Time,” 
Zorch. 
“neglish Maynole Dance,’ Langey. 
“British Patrol.’ Tobani. 
“Awakening of the Lion,’’ De Kontski. 
“Under the British Flag,” Kapper. 


Overture and Selection, ‘‘“Merry Wives 
of Windsor,” Nicolai. 3 
“Three Lancashire Dances,” Tracy. 








Selection, “The Red Hussar,” Solo- 
mon, 
Overture, ‘“‘The Count of Essex,”’ Mer- 
cadante. 

“Miss Antique,” Trinkhaus. 

“The Flower of Chivalry,” aeaen, 

“The British Lion,’’ Bennet 

“Nell Gwynne Selection,” ery 

“As You Like It,’ Toban 

“A Trip to Great Britain” (descriptive), 
Loesch 

“Sounds from England,’’ Langey. 
“The Lion’s Bride,’’ Zimmerman. 

Twelve English Songs, DeWitt. 

“Patrol of the Musketeers,’’ Bachman. 

“Henry VIII.” Ballet Music, Saint- 
Saens. 

“The King’s Hussars,’ Leonard. 
Selection, “ Erminie, ” Jakobowski. 

Selections, “Pinafore,’ “Pirates ~ of 
Penzance,” ‘“Iolanthe’’ and “Princess 
Ida, = Sullivan. 

“The Two Grenadiers,’”’ Schumann. 

“Of Olden Time Flavor,’ ’ Sudds. 
—. “The English Daisy,” Nor- 
en. 

‘Reminiscences of England,’ Godfrey. 


Selection, ‘Duchess of Dantzic,”’ 
Caryll. 
“The Yeomanry Patrol,” Squire. 


OPERAS. 
‘Robin Hood” and ‘‘Maid Marian,”’ by 


DeKoven. “Robin Hood,’ by Bunning. 
SONGS. 
“OQ Mistress Mine,’’ “Greensleeves” 


(both ancient English melodies), ‘‘Under 

the Greenwood Tree,’’ and “Blow, Winter 

Winds,” by Arne. 
“Chanson D’ Amour,’’ by Purcell. 
“Red Is the English Rose,’ Forsythe. 


MILITARY. 
“Britain’s War March,” Cyril Scott 
(Boosey). 
“Under the _ British Colors,’ Blon 
(Ascher). 


“Tipperary,” Judge and Williams. 

NOTE—A successful light opera having 
as its theme the late war and picturing 
the life of the Tommies was ‘The Better 
Ole” by Herman Darewski, and the 
topical hit of the work was the song, 
“My Word, Ain't We Carryin’ On?’ 
(Feist edition.) 

PHOTO PLAY MUSIC. 

ENGLISH: Very appropriately there 
come to our desk several new issues and 
other new editions of standard English 


music. To begin with the melodious 
“Robin Hood” selection of DeKoven’s 
has been re-arranged in Schirmer’s 


Miscellany by G. Wiegand. Perhaps the 
most popular comic opera ever written, 
the selection contains all the familiar 
airs, including the hunting song, tinkers’ 
chorus, etc. 

“Mock Morris,” 

“Morris Dance,’’ Noble. 

The first is a peculiarly interesting 
double-measure novelty, indicated to be 
played ‘‘at a fast jog-trotting speed” (G 
major) and the second a two-four allegro 
in E minor, exceptionally brilliant, full of 
pizzicato and legato effects, embellished 
with trills, antiphons, etc. 

“In a Nutshell,’’ Grainger. 

Two movements from this suite are, 
first, “Gay But Wistful,” a gracefully 
flowing E major movement, in which 
clarinet, flute and string solos are in- 
dicated, and second, in the same key, 
marked “at a quick walking speed.” 
After a short introduction the theme is 
heard on the ’cello, or other baritone 
stop, and the piece works up to a 
brilliant finish. 

“Memories of Sir Arthur Sullivan,’ ar- 
ranged by Bennett. 

For the organist or leader who desires 
a bright selection to open a feature, to 
create the English atmosphere, and at 
the same time play melodies that are 
famous, this arrangement of airs from 
Sullivan’s work is just the thing. 
brilliant opening chorus from “Iolanthe’”’ 
is followed by the air of the same name, 
and then two numbers from ‘‘Patience,”’ 
the quartet and march from the ‘Pirates 
of Penzance’ and then the celebrated 
waltz from ‘Pinafore.” As a variety 
two numbers from the ‘‘Mikado”’ are next 
given—Nanki-Poo’s ‘‘A Wandering Min- 
strel I’ and Ko Ko’s song, ‘‘Tit Willow.” 
and an imposing finale concludes the 
work. 

“The British Lion,’’ C. W. Bennett. 

Here is a collection of English songs, 
many of which are to be found in no 
other arrangement. Piccolo and drums 
sounding the ‘British Grenadiers’ open 
the work. “Sally in Our Alley” and 
“Allan Water’? are well known, _ but 
‘Down Among the Dead Men,” ‘‘Earlv 
One Morning.’’ and “Black-eyed Susan”’ 
are less familiar. After which “Lass of 
Richmond Hill’ and ‘Bloom ITs on the 
Rye” brings us to the two concluding na- 
tional airs: “Rule Britannia” and ‘‘God 
Save the King.” 


Percy Grainger. 


“Overture, Princess of the Sun,” C. W. 
Bennett. 

A broad minor andante movement 
opens the number and the allegro is in 
C and F. A very easy and_= effective 
work to play. 


additional numbers by Juan 


Three 
from the firm 


Aguilar for piano solo, 


of W. A. Quincke, Los Angeles, come to 
hand. They are: ‘‘Nocturne.”’ an original 
composition in T) minor and F. with an 
air that is ideal for soft reed solo or 
flute. and a middle part—allegro grazioso 
—of light dramatic texture. Parts of the 
two concluding pages are better re- 
versed, putting chords in left and ac- 
companiment in right in organ tran- 
scription. ‘Valse Brilliante’? in F, with 
its sparkling rhythms, presents merits 
worthy of recognition, and the third 


“Love Song,’ in G flat, is finely adapted 
for a love theme or on a_ dramatic 
scene Musicianly feeling evidently in- 
spired the composer to his best efforts. 


Sousa, the famous band leader, has 
been. trying his hand at writing mysic 


for the photo-play and the result is, 
“Three Camera Studies,’’ issued by the 
Fox company. “The Flashing Eyes of 
Andalusia” is a brilliant Spanish waltz 
in D minor. A second smooth theme in 
B flat is an effective contrast and in- 
cluded in this is a twenty-four measure 
episode for brass and horn _ timbre. 
“Drifting to Loveland” is the second and 
is a graceful, melodious four-four mod- 
erato in B flat. In’ putting this number 
on the organ, the player can retain all 
of the orchestral toné color. The ~~ 
and last is ‘‘The Children’s Ball,” 
typical bright piece in two-four eaanune 
(F). This number is much longer than 
the average light piece of this class, and 
can be made, with its several repeats, to 
cover one-third of a reel, or five minutes 
of playing time. 





Herbert E. Hyde to Direct. 

Herbert E. Hyde, superintendent of 
the Civic Music Association of Chi- 
cago and organist and choirmaster of 
St. Luke’s Episcopal Church of Evans- 
ton, has been appointed musical di- 
rector of the festival play to be given 
in Grant Park Oct. 3 to 15, as the 
chief feature of ay semicentennial 
celebration of the Chicago fire, under 
the auspices of the Association of 
Commerce. Mr. Hyde’s first act on 
being notified of his appointment was 
to send out a call for 1000 singers for 
a chorus of the play. 











NEW 
ORGAN MUSIC 


COLEMAN, HENRY 
Londonderry Air (Farewell 
CR Etc.) Serr $0.50 
DIGGLE, ROLAND 
Starlight. Intermezzo...... 50 
HACKETT, HENRY 
Op. 36. Shepherd’s Song... .50 
HARDY, E. 
The Hymn of the Angels.... .50 
HARRIS, CUTHBERT 
Boatman’s Night tities Bar- 
CRGOUAC  wiesine Feaeao teenies 56 
HOLLOWAY, F. W. 
~~ 57. Suite Arabesque.... 1.00 
Introduction. 
2 Andante Morisco (Ara- 
bia Deserta) 
3. Allegretto Leggiero 
(Arabia Felix) 
4. Finale 
MILLIGAN, HAROLD VIN- 
CENT 


Berceuse Bretonne ......... 50 
SHURE, R. DEANE 
Op. 50 Larkswoo. Idyl...... 50 





Transcriptions from the Works of 


RUSSIAN COMPOSERS 


By 
HAROLD VINCENT MILLIGAI, 


BARMOTINE, S. 
22 0 a eee ee $0.50 
MOUSSORGSKY, M. 
Lamentation (Oriental 
MEAG sites Weis 2 xR cakes 40 
SCRIABINE, A. 
Prelude in G flat (Andante 
WAGER DUO) pcecies coiccede cs 





NEW ANTHEMS 


AMBROSE, PAUL 
Souls of the Righteous......$0.12 
COLE, ROSSETTER G. 
Lord God of Hosts. (Prayer 
of the Pilgrims, from “The 


Rock of Liberty”)......... 15 
DICKS, ERNEST A. 
Crossiie ENE Al. o:s.008500.06 10 


EVANS, EDWIN 
The Shadows of the Evening 
TAOGES aces pete DR eae AZ 
GLUCK-SCOTT 
—. Hear the Prayer We 


HARRIS, CUTHBERT 
OcHOly, HOLY GOFG.ccccicce, 2 
The Day Is Past and. Over.. 12 
HOLLOWAY, F. W. 
Onward, Pilgrim Brothers... .12 


I Will Pray the Father..... ae 
JONES, WALTER HOWE 

The City OF (God ..6..6s660505 a2 
LANSING, A. W. 

Me OOM es baie boas knee s.s 45 


LYNES, TWINING 
Bless the Lord, O My Soul.. .12 
MACDOUGALL, H. C. 


Let Us Now Praise Famous 


POS cio ok ctiess kapioicweescs 12 
MANSFIELD, ‘ORLANDO A. 

O, Give Thanks cease ree rte a WZ 
God’s Goodness Hath Been 

SOL ae ae OR neater nee 10 


MILLIGAN, HAROLD V. 

Where You Goin’, Poor Sin- 

ner? (Negro Spiritual)... .12 

RISHER, ANNA PRISCILLA 

LIKE VAS the Hartscoccc sss cle 12 
RUSSELL, J. FRANK 

Day Is Dying in the West... .12 

I Know No Life Divided.... .12 
WRIGHT, WM. LYNDON 

Lift Up Your Heads......... ie 
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Che Arthur PB. Schmidt Co. 
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Kinetic Organ Blowers 


in use throughout the United States 
and foreign countries are most elo- 
quent and convincing testimony to 
their many supericr qualities. 

They are the most generally ac- 
cepted standard for blowing equip- 
ment on the largest and finest 
Organs, in Churches, Public Audi- 
toriums, 
Theatres. 


The Most Quiet 
The Most Efficient 
The Most Durable 


A small Kinetic especially adapted for 
Student Organs and Reed Organs that is 
quiet and inexpensive to operate. 


Descriptive booklet and information cheerfully given on request 


KINETIG ENGINEERING CO. 
Baltimore Ave. and 60th St., Philadelphia, Pa. 


41 Park Row 


14,000 


Private Residences and 


Boston: 15 Exchange St. 
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these double performances formed aj Concerto, Rinck’s Flute Concerto, over- | organ recitals only became possible and 
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Perronet’s hymn, “All Hail the Power of 
Jesus’ Name’), while the building was 
Surrey Chapel of the olden time, to 
which Jacob was invited as organist by 
the celebrated Rev. Rowland Hill, the 
eloquent but eccentric minister of the 
church. Jacob accepted the offered po- 
sition in December, 1794, and retained it 
until May, 1825, 

During the years 1808-1809 Jacob gave 
a series of organ recitals in connection 
with Samuel Wesley, the son of Charles 
Wesley, the hymn writer, and the father 
of Samuel Sebastian Wesley, the cele- 
brated cathedral organist and composer. 
Then, from 1811 to 1814, Jacob gave fur- 
ther recitals, in. which he had the as- 
sistance of Dr. Crotch (1775-1847), some- 
time professor of music at Oxford. In 
the recitals with Wesley, Jacob played 
alternately with that musician; but in 
the recitals with Crotch he also enjoyed 
the assistance of Salomon (through 
whose agency Haydn had been induced 
to visit England and produce his finest 
symphonies), the illustrious German vio- 
linist performing some of the violin so- 
natas of Bach, Jacob accompanying upon 
the organ, The performances began at 
11 o’clock and lasted from three to four 
hours, the audience numbering as many 
as 3,000 persons. Jacob caused programs 
to be printed, the admission was by in- 
vitation tickets, and (mirabile dictu) 
there was no offertory taken up. In ad- 
dition to the Bach works above named 
the programs included selections from 
the ‘48, the “St. Ann’s” Fugue, a num- 
ber of Handelian arrangements, organ 
duets, ete. The Surrey Chapel organ 
possessed two manuals and one octave of 
pedal pipes. The great boasted of eleven 
stops, including two open diapasons and 
two trumpets; but the swell had a com- 
pass of only thirty-seven notes and had 
but five stops to its credit. There were 
also two shifting movements or compo- 
sition pedals. One writer has described 
the instrument—an old GG organ by El- 
liott—as being ‘‘particularly noticeable 
for its sweetness of tone, as well as for 
its extensive powers, which are so great 
that in one of the hymns descriptive of 
thunder, many of the audience have 
fainted.”” From which it would appear 
that if the early nineteenth century had 
no impressionists it had a most unreas- 
onable stock of impressionables. On the 
Surrey Chapel organ the works of Bach 
could be played only as duets, and it was 
in this form that, for the most part, they 
were performed. 

In one of Wesléy’s letters to Jacob he 
speaks with surprise of Bach playing the 
bass of his Trios “wholly upon the ped- 
als,’ and alludes to the ‘‘very brisk notes 
in the bass part’ from which Wesley 
infers that The Man, as he always al- 
luded to his idol, Bach, must have been 
ee dexterous both with hands and 
eet.” 


The celebrated Thomas Adams (1785- 
1858), sometime organist of St. George’s, 
Camberwell, London, was often in great 
request for exhibiting the power and 
quality of new organs at the builders’ 
factories. ‘‘On such occasions,’”’ says one 
of his biographers, ‘‘the factories were 
crowded with professors and amateurs 
anxious of witnessing the performances, 
and Adams played from ten to twelve 
pieces of the most varied kind, including 
two or three extemporaneous effusions, 
not only with great effect, but often with 
remarkable exhibition of contrapuntal 
skill, and in a manner which enraptured 
his hearers.” At Leeds, in Jaiary, 1838, 
Adams was described in a local paper as 
having performed ‘fon Monday_last on 
our new organ in Oxford Place Wesleyan 
Chapel, at 12 o’clock, to a highly respect- 
able audience composed of all classes— 
churchmen, dissenters, Methodists, Ro- 
man Catholics and Quakers. He gave us 
the Overture to ‘Zauberflite,’ ‘The Har- 
monious Blacksmith,’ ‘Rule Britannia,’ 
etc.” In November, 1829, a recital ar- 
ranged by Adams, the elder Cooper and 
the elder Wesley, at St. Sepulchre’s, Hol- 
born, London, was forbidden by the 
bishop of London, presumably because a 
charge for admission was_ proposed. 
Again, in 1846, Samuel Sebastian Wesley 
was compelléd by the then bishop of 
Exeter to omit a piece from a program 
drawn up by Wesley for the opening of 
a new organ in a church at Tavistock, 
Devonshire. F. G. Edwards thinks that 
the offending piece must have been 
Spohr’s Overture to “‘Jessonda,”’ and that 
at future occasions Wesley trotted out his 
hobby-horse under the name of “Instru- 
mental Piece by Spohr.” This was a 
splendid example of a rose by another 
name smelling just as sweet. 

Among other noted recitals given in 
London in the earlier half of the last 
century we may mention those of Josiah 
Pittman (1816-1886), ‘‘one of the pioneers 
in the playing of Bach’s organ fugues.” 
In the Musical World of June 2, 1837, 
there is an account of one of Pittman’s 
recitals which is described as ‘a per- 
formance on the organ,” the occasion be- 
ing the opening of a new organ at Christ- 
church, Spitalfields, London, at which 
2,000 persons were present, and at which 
Mr. Pittman, a pupil of Dr. Gauntlett 
(1805-1876) of whose recitals we shall 
hope to speak presently, was said to have 
Siven an “unexceptionally excellent per- 
formance,” and to have accomplished the 

no ordinary task in the assembling of so 
large and respectable an auditory to lis- 
ten to a strictly instrumental perform- 
ance without the attraction of even a 
Single vocalist.” At this performance 
Pittman was associated with Mr. Lincoln, 
a pupil of Adams, in organ duets; and 
in this manner the two organists executed 
the Overture to Mendelssohn’s “St. Paul” 
— Mozart’s “Jupiter’’ Symphony. That 
these organ duets were no novelty we 


"9 ve already discovered in our records of 
© Surrey Chapel recitals of a few years 
Previously and in the case of the inter- 


“pool. 


prominent feature in most organ open- 
ings of this period, owing, of course, to 
the limited compass and capacity of the 
pedal claviers of the English organs of 
that time. 


Of notable recitals upon modern or- 
gans, or in the modern style of organ 

laying, we must give the first place to a 
lady, Miss Stirling (1819-1895), afterward 
Mrs. Bridge, who, at the age of 18, per- 
formed Bach selections at St. Katherine’s, 
Regent Park, London. At her first re- 
cital, her program included five of Bach’s 
Preludes and Fugues and three of his 
Trios out of fourteen numbers. The 
performance, according to the Musical 
World of that date, was remarkable for 
“a degree of precision and mastery which 
may almost be said to be unequalled.” 

On both the second and third of his 
numerous visits to England Mendelssohn 
made some important contributions to the 
history of the organ recital. At Christ 
Church, Newgate Street, London, on the 
morning of Sept. 12, 1837, he played “six 
extempore fantasias’” in addition to 
Bach’s A minor Prelude and Fugue. 
Again, on Sept. 30, 1840, he played at. St. 
Peter’s, Cornhill—another London church 
possessing at that time a fine CC pedal 
board—several of his own compositions, 
together with a number of Bach’s organ 
works, including the great Passacaglia in 
C minor. All his performances excited 
intense admiration amongst the English 
musicians who attended them; and from 
the fact of his being the first continental 
organist of the modern school who had 
publicly performed in Great Britain, his 
playing was heard and watched with the 
greatest possible interest and curiosity. 

Although accustomed to think of Dr. 
Gauntlett as a composer of hymn tunes 
and other church music, we must not 
forget that he was an organist of no 
mean reputation. Standing at the part- 
ing of. the ways, when the old or GG 
order was giving place to the CC or 
modern method, his position as a re- 
citalist must have been anything but a 
pleasant one, as a man at that time 
would be liable to be called upon to play 
upon either the old or the new type of 
organ unless, like W. T. Best, he had 
the courage to turn down any engage- 
ment in which the organ was not to his 
liking. Gauntlett played the organ at 
the first performance of Mendelssohn’s 
“Blijah,” at Birmingham, in 1846, in such 
a way as to win the composer’s con- 
gratulations and thanks. In 1843 he gave 
a recital at Christ Church, Newgate 
street, before the King of Hanover, the 
program consisting of selections from the 
works of that great keyboard virtuoso of 
the Elizabethan age, Dr. John Bull. In 
1840 we find him giving a ‘‘performance’”’ 
(still the old word) on the ‘“‘New Grand 
Apollonicon organ built by Messrs. Bev- 
ington,’’ the program in this case com- 
prising various operatic overtures, Han- 
delian choruses and a “Grand Fugue” by 
Sebastian Bach. Prior to this, in 1842, 
Gauntlett had opened the organ in Great 
George Street Chapel, Liverpool, con- 
cerning which that eminent preacher 
and hymnodist, the Rev. J. Raffles, pas- 
tor of the church, wrote: “Mr. Gauntlett 
played to upwards of 12,000 people in 
three days. His masterly execution of 
some of Bach’s Pedal Fugues will never 
be forgotten. For massiveness, solemnity 
and grandeur of effect I have no recollec- 
tion of anything comparable with his per- 
formance.”’: 

In the month of December, 1848, a nota- 
ble organ recital was given at Hill’s fac- 
tory, in London, by Dr. Chipp (1823-1886), 
of Ely Cathedral, who played from 
memory the whole of Mendelssohn’s six 
Organ Sonatas, as well as selections from 
Bach, Beethoven, Hesse, Handel, ete. 

That greatest of English organ writers 
of the nineteenth century, Henry Smart. 
gave an organ recital upon his renovated 
instrument in the church of St. Luke’s, 
Old street, in the City of London, in the 
year 1862, which “greatly delighted the 
numerous organists and members of the 
congregation who were present.” The 
program included Bach’s A minor Prelude 
and Fugue, Mendelssohn’s ‘Pilgrims’ 
March,” Rossini’s “Cujus Animam,” etc. 
Smart was largely responsible for the 
plans and specifications for the organ in 
the Leeds Town Hall, and at the com- 
pletion of the erection he opened the in- 
strument in conjunction with Dr. 
Spark, April 7, 1859. The recitals were 
described as “two public performances” 
and that of Smart included among other 
good things Spohr’s Overture to ‘“Jes- 
sonda’’ and Bach’s C minor Fugue, as 
well as an ex tempore performance which 
has been characterized as “one of the 
most remarkable achievements of his 
many remarkable extemporaneous out- 
pourings.”’ 


Unless we abandon the idea of writing 
an article and decide upon the perpetra- 
tion of a pamphlet, our notice of cele- 
brated recitals and recitalists must be 
brought to a speedy close. But no paper 
on this subject would be satisfactory if 
it contained no reference to the recitals 
given by W. T. Best (1826-1897), the 
greatest of all the past masters of Eng- 
lish organ playing and, possibly, the 
greatest arranger of music for his in- 
strument that the world has ever seen 
We have already alluded to the fact that 


it is probably to Best that we owe the} 
“recital” into} 


introduction of the word 
organ connections, but here we can refer 
only in brief to his forty years of service 
as organist of St. George’s Hall, Liver- 
His first recital was given May 1, 
1855, the program including Mendels- 








tures by Weber and Mendelssohn, and 
the andante from Beethoven’s Septet, 
in addition to an extemporaneous per- 
formance. The audience numbered about 
2,000 persons. 

Concerning the recitals of the late M. 
Guilmant we should like to have said 
a good deal, especially as one great 
feature of them was the fine extemporiza- 
tions of the recitalist. Of performances 
by contemporary organists, many of 
whom are making history, we regret still 
more to be unable to speak at this time. 





popula. after the term had come into 
general use in England. The celebrated 
opening of the still more celebrated organ 
of the Old Music Hall, Boston, Nov. 2, 
1863, was not described as a recital. In- 
deed, most of the earlier American re- 
citals were described as ‘concerts’ or 
“organ performances.”” But by about 
1870 the term “‘recital’’ had come into 
its kingdom, and has been steadily used 
ever since, in spite of the occasional and 
regrettable substitution therefor of the 
word “concert.” 
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OPENING BY C. M. COURBOIN. 





Plays Three-Manual Organ in St.: 


Joseph’s Church at Schenectady. 

Charles M. Courboin dedicated a 
new three-manual organ of twenty-five 
stops in St. Joseph’s Church, Schenec- 
tady, Sept. 26. Mr. Courboin’s pro- 
gram inciuded the following numbers: 
Toccata and Fugue, D minor, Bach; 
Largo, ‘Third Sv:nphony, Saint-Saens; 
Allegretto, Wolstenholme; Allegro, 
Sixth Symphony (Dedicated to Mr. 
Courboin), Widor; “Abendlied,” Schu- 
mann; Scherzo Cantabile, Lefebure- 
Wely; “Piece Heroique,” Cesar 
Franck; “Invocation,” Mailly; “Marche 
Heroique,”’ Saint-Saens. ; 

Philip J. Beck is organist of the 
church. This was Mr. Courboin’s sec- 
ond appearance in Schenectady and 
was very successful. a 

On Tuesday evening, Sept. 27, Mr. 
Courboin played at the opening of the 
new building of the Maryland Casual- 
ty Company in Baltimore. He gave 
his first recital of the season in Syra- 
cuse Thursday evening, Sept. 22, in 
the First Baptist Church before a 
large audience. This church through 
the recital commission is planning to 
present several other great organists 
this winter in recital programs on its 
eighty-five-stop Casavant organ. 

Mr. Courboin will begin recitals on 
the new Wanamaker New York organ 
upon its completion, and will also play 
as guest soloist on the organ in the 
Philadelphia Wanamaker store. 





J. R. Chase at New Post. 

J. Riley Chase, for the last two years 
organist at Central M. E. Church, 
Spokane, Wash., has resigned that 
position to go to the First Church of 
Christ, Scientist, Spokane. Mr. Chase 
was for ten years organist at Vincent 
M. E. Church prior to the consolida- 
tion of that church with the First M. 
E., forming the Central M. E. Church. 





Installing Organ at St. Paul’s, Troy. 
Work has been started on the in- 
stallation of the $32,000 organ, the 
gift of C. W. Tillinghast Barker in 
memory of his mother, to be placed 
in St. Paul’s Church at Troy, N. ¥ 
The organ is a four-manual Austin. 











Jerome B. Meyer & Sons 


Manufacturers of 





N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 








Bell Phone Factory and Office 
Tioga 84023 605 West Erie Ave., Philadelphia 


Jarvis Organ Co. 


PIPE ORGAN 
BUILDERS 


GET OUR ESTIMATE ON 
REPAIRS - TUNING - ADDITIONS 
REBUILDING, Etc 


Complete Electric Actions 
Made up and Supplied to 
Small Builders 


Manufacturers of 
Percussions, Etc. 








HAIR PIN MAGNETS 





Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have developed 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 


Belden Manufacturing Company 
Twenty-third St. and Western Ave. 
CHICAGO 








ORGAN PIPES 


QUALITY AND SERVICE 
SATISFACTION GUARANTEED 
PIPES SCIENTIFICALLY MADE 

ARTISTICALLY VOICED 
Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 


YY 


ORGANS 


Tubular and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


Schleisingerville, Wis. 


On Restoring Old Organs 





Where funds are not available for an organ of 
ample size and of the highest grade, it is fre- 
quently policy to restore the old organ as it 
stands to a new lease of life. 
life can be given by replacing all worn parts of 
the action, installing an adequate blowing plant 
and the careful reregulating, revoicing and tun- 


ing of all pipes. 


We have made a specialty of this work during 
the past few years and are prepared to give a 
satisfactory guarantee and to quote prices on 
this work which will be of real value to the 
church intending to restore its old organ. 


References of the highest grade furnished upon 


request. 


GEORGE E. LA MARCHE 


Yearly Care of Organs 


Tel. Newcastle 1511 


PERSONAL SERVICE 

Moving Organs 

BLOWERS INSTALLED 
6830 Osceola Ave. 


This new lease of 


Cleaning and Refinishing 


CHICAGO, ILL. 








Recommended and Suggested to Every Organist 


ALEXANDER RUSSELL’S 
“ST. LAWRENCE SKETCHES” 














ORGANISTS FOR THEATRES 
THE CHICAGO MUSICAL SERVICE 
BUREAU 
Has been organized to provide moving 
picture theaters with organists. 
No charge to organists for registration 


20 East Jackson Boulevard 
Chicago 








ARTHUR J. GUTOW 


Theatre Organist--Instructions 


Woodlawn Theatre CHICAGO 


TELLERS -KENT ORGAN CO. 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 


Ready for delivery about October 15th, 1921 
No. 2* “The Bells of St. Anne de Beaupre” (F. E. No. 


ED accecvghsanpuapeankudeteriedecs Cae net $1.00 
No. 3* “Song of the Basket Weaver” (F. E. No. 
SN -s.cC cua aeage sian sere cane oe net .75 


* From “St. Lawrence Sketches” 


Publication date and titles of Nos. 1 and 4 will be made 
known later on in this space. 

Order the above at once, from your regular dealer, 
through the agency of any first class music house or direct 
from the publisher. 


J. FISCHER & BRO. a a 


Fourth Avenue at Astor Place 


New York 


























O. C. BODEMULLER 


Organist-Choir-Master, Temple Sinai 


Director 
THE BODEMUtLLER ORGAN SCHOOL 


1748 Jackson Ave., New Orleans 


Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc, 


JAMES COLE 


80 Wareham St. Medford, Mass. 














HAROLD GLEASON 


ORGANIST 


University of Rochester 
Eastman School of Music 
ROCHESTER, N. Y. 





Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 











ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists, 


719 Fine Arts Building, Chicago. 

















pee THE TECHNIQUER 


An apparatus for developing the hands of 


ALL INSTRUMENTALISTS 


Invented and patented by R. J. PITCHER, Mus. Bac. F.R. C. O., A. R. C. M. 


The Techniquer is highly commended and used by numerous musicians 
of eminence, among whom are: 
- Hon. See. Royal College of Organists 


H. A. Harding, Mus. Doc., F. R. C. O. 
- Liverpool Town Hall 


Herbert Ellingford, Organist - 
Oscar Beringer, Hon. R. A. M. 
Ambrose Coviello, A. R. A. M. 
Spencer Dyke, F. R. A. M. aia and Examiners, Royal Academy 
Charles F, Reddie, F, R. A. M. of Music, London 
Herbert Walenn, F. R. A. M. J 
Herbert Fryer, A. R. C. M., Professor and Examiner, Royal College of Music, London 
Kalman Ronay, M. Zacharewitsch—The Great Violinists 


The Techniquer is now being sold in the United States. 


Send for full particulars and testimonials. 


Sole Agent: G. H. CLARK, 205 W. Market St., York, Pa. 
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THREE-MANUAL TO ST. PAUL 





Moller Organ of Thirty-five Stops at 
Reformation Church. 

M. P. Méller has completed the in- 
stallation of a large three-manual organ 
in the Lutheran Church of the Refor- 
mation at St. Paul. The arrangement 
of the organ is in special chambers at 
each side of the chancel, with the con- 
sole detached and in front of the choir, 
so that the organist can at all times 
keep in touch with the entire musical 
service and at the same time is in full 
view of the pulpit and chancel. 

The specifications of the organ fol- 
low: 

GREAT ORGAN. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 73 
Ss 


. Doppel Floete, 8 ft., 61 pipes. 
4, Melodia, 8 ft., 61 pipes. 
5. Octave (from No. 2), 4 ft., 61 notes. 
6. Flute Harmonique, 4 ft., 61 pipes. 
7. Tuba, 8 ft., 61 pipes. 
Chimes, 20 notes. 
(Stops 2, 3, 4, 5, 6 and 7 enclosed in 
choir box.) 
SWELL ORGAN. 
8. Bourdon, 16 ft., 73 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 
10. Stopped Diapason, 8 ft., 73 pipes. 
11. Viole d’Orchestre, 8 ft., 73 pipes. 
12. Vox Celeste, 8 ft., 61 pipes. 
13. Asoline, 8 ft., 73 pipes. 
14. Flauto Traverso, 4 ft., 73 pipes. 
15. Principal, 4 ft., 73 pipes. 
16. Flautina, 2 ft., 61 pipes. 
17. Dolce Cornet (drawing No. 15), 2 
rks., 146 pipes. 
18. Cornopean, 8 ft., 61 pipes. 
19. Oboe and Bassoon, 8 ft., 61 pipes 
20. Vox Humana (enclosed in its own 
box), 8 ft., 61 pipes. 
CHOIR ORGAN. 
21. Geigen Principal (48 scale), 8 ft., 
73 pipes. ; 
22. Concert Flute, & ft., 73 pipes. 
23. Gamba, 8 ft., 73 pipes. 
24. Dulciana, 8 ft., 78 pipes. 
25. Unda Maris, 8 ft., 61 pipes. 
26. Flute d’Amour, 4 ft., 73 pipes. 
27. Piccolo Harmonique, 2 ft., 61 pipes. 
28. Clarinet, 8 ft., 61 pipes. 
Chimes, 20 notes. 
PEDAL ORGAN. 
29. Open Diapason, 16 ft., 44 pipes. 
30. Bourdon, 16 ft., 44 pipes. 
31. Violon, 16 ft., 44 pipes. 
32. Lieblich Gedeckt (from No. 8), 16 
{t., 32 notes. 
33. Octave Bass (from No. 29), 8 ft., 


32 es. 
34. Violoncello (from No. 31), 8 ft., 32 


32 notes. 











FREDERICK JOHNSON 
CONCERT ORGANIST 


Director of Music Department 
Bradford Academy 


BRADFORD, MASS. 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 








WILLIAM SCHUELKE 
ORGAN BUILDER 


Modernizing aud Repair Work a Specialty 
ELECTRIC BLOWERS INSTALLED 


1363 29th St., MILWAUKEE, WIS. 














GOWNS for Oganist, 
Choir, Pulpit and Bench. 
Official A. G. O. Gowns 
and Badges. Intercollegi- 
ate Bureau of Academic 
ostume. 


COTRELL&LEONARD,Albany,N.Y. 








Twelve 


Transcriptions 
FOR THE ORGAN 


Gustave Ferarri 


- Book I 


2. Minuet: .......... 1710-1763 
Joseph Exaudet 

GON ios cos wanes 1716 
Domenico Zipoli 

. Tambourin. ., 18th Century 


a» w&w 


OC. TAME presen cass 1692-1770 
Giuseppe Tartint 


Book II 


Baldassaro Galuppi 
11. Rigaudon......... 1660-1744 
Campra 


Le Clair 


Price $2.50 per Book 
Separate Numbers, 50c each 


New York 


THE H. W. GRAY CO. 
Sole Agents for Novello & Co., Ltd. 


THE MID-WEST 
ORGAN SUPPLY 
COMPAN Y 


Manufacturers of 


Metal and Zinc 
Organ Pipes 


218 East Sixth Street 
ALTON - ILLINOIS 








Chas. F. Chadwick 


ORGAN BUILDER 








28 Dorchester Street 
SPRINGFIELD, MASS. 
My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 
Electric Blowers installed 











FERDINAND DUNKLEY 


F. A. G. O., F. R. C. O. 


RECITALS INSTRUCTION 


Church of the Advent 
BIRMINGHAM, ALA. 











J. J. McCLELLAN 


Organist Mormon Tabernacle 
SALT LAKE CITY, UTAH 


ORGAN DEDICATIONS—RECITALS 


LYNNWOOD 
FARNAM 


ORGANIST 


Primus inter pares on the 
organ bench.— New York 
Evening Post. 





Church of the Holy Communion 
49 West 20th Street 
New York City 




















Organist, First Church of Christ, Scientist 


WALTER P. ZIMMERMAN 


4438 Berkeley Avenue 
CHICAGO 











FRANK A. TABER, M. A. 


CONCERT ORGANIST 





Professor of Organ and Theory. 


Lawrence Conservatory, Appleton, Wis. 


When Ordering Cathedral Chimes 
for Your Pipe Organ 
Specify 


DURFEE TUBULAR CHIMES 























ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 
Organist Stanley Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
-»-“One of the premier Organists of the United States.”—Worcester (Mass.) Telegram, 
Address, 824 Marlyn Road, Overbrook, Pa. 


The First in the Market 
Sold on Approval 


WALTER H. DURFEE & CO. 


PROVIDENCE, R. I. 
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Recital Programs 





Hamlin Hunt, A. G. O., Minne- 
apolis, Minn.—Three_ recitals by Mr. 
Hunt will be given in Plymouth Church 
on Monday evenings in October and the 
programs prepared for them are as 
fo'lows: 

Oct. 3—Fifth Concerto, Handel; ‘‘Soeur 
Monique,’ Couperin; ‘‘The Mist,’’ Gaul; 
“Fourth Beatitude,’’ Franck; Fugue in D 
major, Bach; “A Song in the Night,”’ 
Wilkes; Sonata, the “Ninety-fourth 
Psalm,"’ Reubke. 

Oct. 10—Joyous March, Lawrence; 
“Legend” and “Symphonic Finale,” 
Guilmant; Chorale, Karg-Elert; ‘Clair 
de Lune,” Karg-Elert; Second Sym- 
phony (Pastorale and Finale), Widor; 
Andante con espressione, from Sonata in 
B tlat minor (MSS) (Dedicated to Ham- 
lin Hunt), Bergquist; “Keep Me from 
Sinking Down,” Diton; Toccata, Gigout; 
“Chanson,” Candlyn; Second Romance, 
Lemare; Finale, Piutti. 

Oct. 17—‘‘Hour of Joy,” Bossi; ‘“An- 
gelus,”’ Bossi; Symphonic Romance 
(MSS), Avery; “En Bateau,’’ Debussy; 
“Le Petit Berger,’’ Debussy; Prelude and 
“Liebestod”’’ from “Tristan and Isolde,’’ 
Wagner; Introduction to Third Act of 
“Die Meistersinger,’’ Wagner; Overture 
to “Tannhauser,” Wagner. 

James T. Quarles, Ithaca, N. Y.—The 
programs given at Cornell University by 
Professor Quarles during the summer 
session included among others the fol- 
lowing: 

July 24, Bailey Hall—Concert Prelude 
and Fugue in G, Faulkes; Gavotte, Old 
French; Sonata 1, in D minor, Guil- 
mant; “Praeludium,” Armas Jarnefelt; 
“Evening Chimes,” Wheeldon; ‘“Pro- 
cession Indienne,’”’ Kroeger. 

July 26, Sage Chapel—Choral Song and 
Fugue, Wesley; ‘‘Musette en Rondeau,” 
Rameau; Fantaisie in D flat, Saint-Saens; 
Intermezzo, Callaerts; “Meditation a 
Sainte Clotilde,” Philip James; Adagietto, 
from ‘“L’Arlesienne”’ Suite, Bizet; Con- 
cert Piece in B, Parker. 

Aug. 2, Sage Chapel—Toccata and 
Fugue in D minor, Bach; Canon in B 
minor, Schumann; Sonata in D minor, 
Mendelssohn; ‘La Fille au Cheveux de 
Lin,’’ Debussy; Conzonetta, d’ Ambrosio; 
“Fiat Lux,’’ Dubois. 

Aug. 7, Bailey Hall—Prelude' and 
Fugue on B-A-C-H, Liszt; ‘‘Adoracion,” 
Arabaoiaza; Song Without Words, Bon- 
net; “Elfes,’’ Bonnet; Largo, Handel; 
“Marche Heroique,’’ Saint-Saens. 

Aug. 9, Sage Chapel—Three Chorale 
Preludes (‘‘In Thee Is _ Joy,’ ‘Jesus, 
Priceless Treasure,’ ‘‘We Believe in One 
God’), Bach; Gavotta, Martini; Fantaisie 
in A, Franck; Adagio Lamentoso, from 
“Symphonie Pathetique,”” Tschaikowsky; 
Sonata 1, in A minor, Borowski. 

Sutherland Dwight Smith, Pittsburgh, 
Pa.—Mr. Smith gave the inaugural re- 
cital on the Estey organ in the First Bap- 
tist Church at Richwood, Ohio, July 22, 
playing the following program: Festal 
March, Smart; Prelude Opus 28, No. 29, 
Chopin; Berceuse, Godard; Andante 
(Symphony Pathetique), Tschaikowsky; 
“Chant d'Amour,’ Gillet: “Canzone 
Amorosa,’’ Nevin; “Rondo d’Amour,” 
Westerhout; “Onward, Christian  Sol- 
diers,” Sullivan-Whitney; “Marche Mil- 
itaire,’’ Schubert; ‘On the Hoty Mount,” 
Dvorak; Largo, Handel; ‘‘Vesper Bells,” 
Spinney; Pilgrims’ Chorus (“Tann- 
hduser’’), Wagner. 

A. Leslie Jacobs, Fort Wayne, Ind.— 
Before leaving Fort Wayne to assume 
his new duties at Denison University Mr. 
Jacobs gave a recital Sept. 15 at St. 
John’s Reformed Church. His program 
included: Concert Overture in C minor, 
Alfred Hollins, ‘‘Noel,’’ Henri Mulet; 
Chorale Prelude, ‘‘We All Believe in One 
God, Creator,’’ Bach; Tempo di Minuetto, 
Guilmant; Prelude and Fugue in G major, 
Bach; ‘“‘Elves.”’ Bonnet; “In the Twi- 
light,” Harker; “Caprice Heroique,’’ Bon- 
net. 

Edwin Stanley Seder, F. A. G. O., Chi- 
cago—Mr. Seder gave the third faculty 
recital of the Northwestern University 
School of Music at Fisk Hall in Evans- 
ton on the evening of July 14, playing 
this program: Prelude and Fugue on 
B-A-C-H, Bach: Prelude and Fugue in 
F, ‘‘Ave Maria’ and Intermezzo, Max 
Reger; ‘‘Le Cathedrale Engioutie,” De- 
bussy; “‘Hymn to the Sun,” Rimsky- 
Korsakoff; ‘‘Forest Murmurs,” (‘‘Sieg- 
fried’), Wagner; Sonata Cromatica, Yon. 

Ernest L. Mehaffey, Iron Mountain, 
Mich.—In a _ recital at Holy Trinity 
Church Sept. 18 Mr. Mehaffey, the or- 
ganist and choirmaster, presented a pro- 
gram which included the folldwing se- 
lections: ‘“‘Suite Gothique,’’ Boellmann; 
Andantino in D flat, Lemare; Allegretto 
in B flat, Lemmens; “Marche Funebre et 
Chant Seraphique,” Guilmant: Spring 
Song, Hollins; Fountain Reverie, Fletcher; 
“Alleluia,’’ Bossi. 

M. Lochner, River Forest, I!i.—During 
the summer Mr. Lochner gave organ re- 
citals in the following churches: 

May 1—Dedicatory recital on the three- 
manual Austin organ in St. John’s Luth- 
eran Church, Seward, Neb. 

May z0—Concert by members of the 
faculty of Concordia Teachers’ College, 
River Forest, Ill. 

July 11—Recital in Trinity Lutheran 
Church, Port Huron, Mich.. as a part of 
the celebration of the fiftieth anniversary 
of this congregation. 

July 21—Recital in Concordia Church, 
Conover. N. C. 

Sept. 1—Recital in St. Paul’s Lutheran 
Church, Fort Wayne, Ind., upon the oc- 
casion of the convention of the central 
district of the Missouri Synod. 

The programs included the following: 
Toccata and Fugue in D minor, Bach; 
First and Sixth Sonatas, Mendelssohn; 





Andante from Fourth Sonata and Fugue 
in D minor (“Violin Fugue”), Bach; 
Melody .in A flat, Reuter; First Concerto, 
Handel; Christmas Fantasy, Rebling; 


.“Good Friday Spell,” Vretblad; “Easter 


Morning,”’ Malling; Variations on a Well- 
Known Hymn Tune, Jackson; Festival 
Prelude on ‘‘A Mighty Fortress,’ Faulkes; 
Concert Variations, Bonnet; Shepherd’s 
Song, Merkel; ‘“‘At Evening,’’ Buck; Fan- 
tasia on ‘Duke Street,’’ Kinder; Pas- 
torale and Finale from First Sonata, 
Guilmant (Cadenza by Middelschulte). 

William Powell Twaddeil, Durham, N. C. 
—Mr. Twaddell gave his first Durham re- 
cital at the First Presbyterian Church 
Sept. 8 and had an audience which not 
only was large, but showed marked ap- 
preciation. He was assisted at the piano 
by William Freeman Twaddell. The or- 
gan numbers were as follows: ‘Paean,”’ 
H. Alexander Matthews; “Cantique 
d’Amour,” S. Tudor Strang; ‘‘Will 0’ the 
Wisp,” Gordon Balch Nevin; “In Para- 
disum,’”’ Dubois; Prelude and Fugue in 
C minor, Mendelssohn; Largo, Handel; 
“In Moonlight,’ Kinder; ‘‘Rustic Wed- 
ding,” John A. West; ‘‘Marche Militaire,” 
Harry Rowe Shelley. 

Warren D. Allen, Stanford University, 
Cal.—In recent recitals at the Memorial 
Church Mr. Allen, the university organ- 
ist, has presented these programs: 

Aug. 4—Persian Suite (“The Courts of 
Jamshyd” and “The Garden of Iram’’), 
Stoughton; Intermezzo, Callaerts; Rev- 
erie, Debussy; Fugue in E flat (‘‘St. 
Ann’s’’), Bach. 

Aug. 7—Sonata No. 5, in C minor, Guil- 
mant; “Evening Star’ from ‘“Tann- 
hiuser,’””’ Wagner; Toccata in F major, 
Colby. 

Aug. 11—Beethoven Program: Adagio 
from the ‘‘Moonlight Sonata’; Andante 
from the Fifth Symphony; Minuet in G; 


- Hallelujah Chorus from ‘‘The Mount of 


Olives.” : 

Aug. 14—“Grand Choeur,”’ de Grigny; 
Passacaglia in C minor, Bach; Roulade 
in D minor, Seth Bingham; Evening 
Song, Schumann; Toccata from the Fifth 
Symphony, Widor. 

Aug. 18—Mozart Program: Fantasia in 
F minor; Minuet in C major; Larghetto 
from the “Clarinet Quintet’’; Gloria from 
the Twelfth Mass. 

Aug. 21—Chorale in A minor, Cesar 
Franck; Litany, Schubert; Angel Scene 
from ‘‘Hinsel and Gretel,’’? Humperdinck; 
Hallelujah Chorus from “The Messiah,” 
Handel. 

Aug. 25—Program of Request Numbers: 
Allegro from the Sonata in D_ minor, 
Guilmant; ‘‘Ave Maria,’’ Bach-Gounod; 
“Solvejg’s Song,’’ Grieg; Adagio from the 
Concerto in D minor, W. F. Bach; ‘Pil- 
grims’ Chorus” from ‘‘Tannhiuser,’”’ 
Wagner. 

G. Darlington’ Richards, Webster, 
Mass.—Mr. Richards gave a recital at 
the First Congregational Church Aug. 
15, playing the following selections: 
“Suite Gothique,” Boellmann; Elevation, 
Cantilene and Scherzo, Rousseau; 
Scherzo, Serenade and_ Spring Song, 
Macfarlane; Meditation from ‘‘Thais,” 
Massenet; Serenade, Pierne; ‘‘Benedic- 
tion Nuptiale’” and ‘‘Laus Deo,’’ Dubois. 

Frederic T. Egener—Mr. Egener, who 
recently resigned his position as organ- 
ist of the Curtis Hotel at Minneapolis, 
has been on a recital tour in Ontario, 
and played the following program Sept. 
21 on a three-manual Casavant organ in 
St. James’ Church at Stratford: Over- 
ture to ‘‘William Tell,’’ Rossini; ‘‘Ca- 
price Viennois,’”’ Kreisler; ‘‘The 
Lemmens; “Home Sweet 
World Over,’’ Lampe; Funeral 
and Song of the Seraphs, Guilmant; Mid- 
summer Caprice, Johnston; ‘Among the 
Pines,’’ Egener; ‘Isolde’s Death Song,” 
from “Tristan and _ Isolde,” Wagner; 
“The Curfew,’’ Horsman; Toccata from 
Fifth Symphony, Widor. 

In a recital on a new  two-manual 
Casavant organ in St. Paul’s Lutheran 
Church at Kitchener, Ont., Sept. 20, Mr. 
Egener played: Toccata and Fugue in 
D minor, Bach; Shepherd’s Dance, from 
incidental music to “Henry VIII,’ Ger- 
man; “Liebestraum,”’ No. 3, Liszt; Over- 
ture to “Raymond,’’ Thomas; Sketches 
of the City, Gordon Balch Nevin; Se- 
lection from “Il Trovatore,” Verdi; Pre- 
lude in C Sharp minor, Rachmaninoff; 
“Morning in Venice,”’ A Egener; 
Toccata from Fifth Symphony, Widor. 

Clarence Reynolds, Denver, Colo.—Mr. 
Reynolds, the city organist, who gives 
a recital every day except Sunday on 
the municipal organ in the Auditorium, 
presented the following programs among 
others in September: 

Sept. 1—March from  ‘‘Tannhdauser,”’ 
Wagner; “Yesterthoughts,’ Herbert; 
Intermezzo, “Cinderella,” Loraine; “Mis- 
erere,”” from “Il Trovatore,’’ Verdi; 
‘Dance Antique,” Gillet; Fantasia 
(“Faust”), Gounod. 

Sept. 2—Minuet, Haydn; ‘Moment 
Musical,’’ Schubert; Valse in C sharp 
minor, Chopin; ‘Intermezzo Russe,” 
Franke; Gavotte, Czibulka; “War March 
of the Priests,’’ Mendelssohn. 

Sept. 3—Prelude to “Carmen,” Bizet; 
Romanza, Rubinstein; Minuet, Padere- 
wski; ‘Funeral March of a Marionette,’’ 
Gounod; Spinning Song, Mendelssohn; 
“Habanera,” Chabrier; Waltz, “Blue 
Danube,” Strauss. 

Sept. 4—Special Recital: Prelude to 
“Lohengrin,’’ Wagner; Nocturne, Men- 
delssohn; Fantasy, ‘‘Cavalleria Rusti- 
cana,” Mascagni; “Jubilate Deo,” Silver; 
“The Swan,’’ Saint-Saens: Prelude and 
Bridal Chorus (‘Lohengrin’), Wagner. 

Sept. 6—Coronation March (‘Le Pro- 
phete’’), Mevyverbeer; Meditation from 
“Thais,’” Massenet: Egyptian Ballet, 
Luigini; ‘‘Funeral March of a Marion- 
ette,”” Gounod; Serenade, Moszkowski; 
Toccata, Dubois. 

Sept. 7—‘‘Suite Gothique,”’ Boellmann; 
Spring Song, Macfarlane: “Evening 
Star” (‘‘Tannhiuser’’), Wagner; Welsh 
Melody, Evans; “L’Esprit de Nil,’ Var- 
gas; “The Lost Chord,” Sullivan. 

Sept. 8—Grand March in E flat, Sa- 
lome; ‘‘Morning.” ‘‘Ase’s Death,” and 








EDWARD SHIPPEN BARNES 


Organist and Choirmaster, Rutgers Presbyterian Church, 
‘New York; Editor “The American Organ Monthly,” com- 
poser, adviser to various musical publishing houses, will 
conduct, at his residence, 222 East 17th Street, New York 


City, classes in 
Practical Courses in Musical Composition 


designed especially for those who are not beginners in 
harmony and counterpoint. Courses will be run on purely 
practical lines, from the middle of October to the middle 


of May. 
For terms, etc., address 
EDWARD SHIPPEN BARNES 
222 East 17th Street NEW YORK 














“Anitra’s Dance’ (from the ‘Peer Gynt” 
Suite), Grieg; Overture to “Orpheus,” 
Offenbach; Variations on a Scotch Mel- 
ody, Arranged; “‘Pilgrim’s Song of Hope,”’ 
Batiste; Rakoczy March, Hungarian. 

Sept. 9—Prelude to ‘Faust,’’ Gounod; 
“Chant sans Paroles,’’ Tschaixowsky; 
“Kammenoi-Ostrow,” Rubinstein; Even- 
song, Johnston; Sketch, ‘‘Among_ the 
Arabs,’ Langey; “Italian Nights,’’ Ar- 
ranged. 

Sept. 10—Prelude to ‘The Deluge,” 
Saint-Saens: Melodies from “Martha,” 
Flotow; “Le Secret,’ Gautier; Morris 
Dance, German; Spinning Song, Men- 
delssohn; Toreador Song (‘Carmen’), 
Bizet. 

Sept. 11—Prelude and Fugue in C, 
Bach; Serenade, Widor; ‘‘Ave Maria,” 
Gounod; Aria—Romanza_  (‘‘Cavalleria 
Rusticana”), Mascagni; American Fan- 
tasy, Herbert; Habanera (‘‘Carmen’’), 


Church Organs 


Tuned, Repaired, Rebuilt Like 
New. Organists Delighted with 
our Superior New Method of Voic- 
ing. Harp Stop (Beautiful Effect). 
Noiseless Electric Blowers. Old 
Organs Modernized. High Class 
Work. 


E. BROWNE, Pipe Organ Builder, 


P. O. Box 811, Youngstown, Ohio 
Established 1890 





Bizet; Wedding March, Mendelssohn. 





Edward C. Hall, Butte, Mont.—Mr. 
Hall, choirmaster and organist of the 
First Baptist Church, began his fall 
work on Sunday, Sept. 4, by giving his 
654th organ recital in Butte. He played 
the following program: Toccata in F 
minor, Driffil; Midsummer Caprice, 
Johnston; Meditation, Sturges; “Evening 
Prayer,’’ Mason; ‘Onward, Christian 
Soldiers,” Sullivan-Whitney; “Grand 


Choeur” in D, Waghorne. ° 
Dr. Ray Hastings, Los Angeles, Cal.— By contract or otherwise. 


In recent popular programs at the Audi- ELECTRIC BLO NG PLANTS 
torium Mr. Hastings played. Prelude and I WI P 
3 i INSTALLED. 


Ballet Music, “Faust,” Gounod; 
“Sanctus” (St. Cecilia’ Mass), 
younod; Prelude to ‘‘La Traviata,’’ Verdi; 
“Love-Death.” (‘Tristan and _ Isolde’), 
Wagner; Offertory in A flat, Read; ‘“‘Mid- 
summer Reverie’ (new), Conde; ‘‘Ca- 
price Heroic’? (new), Hastings. 


E. J. Siempelkamp 
PIPE ORGANS 


EXPERT TUNING, REPAIRING 
and REBUILDING 


2426 Cedar Street 
LOUISVILLE, KENTUCKY 


Cumberland Phone West 757 W 











Novel Classes for Composers. 

Edward Shippen Barnes, editor of the 
American Organ Monthly and organist 
and choirmaster of the Rutgers Pres- 
byterian Church, New York, has come 
to the conclusion that a class in mu- 
sical composition, conducted on differ- 
ent principles from those of _ institu- 
tions which provide purely academic 


JOSEPH G. CIPRIAN 
Pipe Organ Builder 


REPAIRING REBUILDING 
ELECTRIC BLOWERS 


Twenty Years in Business 





courses, would be of great service to 





a large number of composers. Mr. 
Barnes proposes, therefore, to form 
classes of moderate size, particularly 


Bell Phone 334. Paducah, Ky. 
of those who are not beginners in mu- 


sical theory. Matters of style, taste 


and practical publishing value will be Palace Theatre 
considered. Beside correcting in class DALLAS, TEXAS 


any compositions the students may have 





on hand, examples of practical work 





will be set, beginning with simple forms 
and advancing, as the year progresses, 
to the writing of complete works in the 
larger forms. Classes, open to men and 
women, will be held from the middle of 
October to the middle of May, a period 
of seven months. 


JACOB GERGER 
PIPE ORGAN BUILDER 


Repairing Rebuilding 
Electric Blowers 
534 West Edgely Street 
Both Phones PHILADELPHIA, PA. 








Skinner Company Leases Space. 





The fourth floor in the Cammeyer 
Building on Fifth avenue, New York, THOS. KELLY 
has been leased for ten years to the Organ Builder and Expert Repairman 
Skinner Organ Company by a_ syndi- 50 years practice experience, 
cate composed of Brown, Wheelock | | & neh cad See ane See Cl ber 

Co., Spear & Co., Clark Chambers With the Most Reliable System Electro-Pneumatic 
and Butler & Baldwin. Cushman & Action esate 
Wakefield represented the Skinner Or- oe. 29255 Detroit, Mich. 7 ae. 








gan Company. 








Mr. and Mrs, William Walter Farish 
ef Montclair, N. J., have announced the 
engagement of their daughter, Miss An- Director Sherwood Music Schools 
nette Imley Farish, to Channing Le Recitals Instruction 
Febvre, also of Montclair. Miss Farish 
graduated from the Montclair High 300 Fine Arts Bidg., CHICAGO 


Walter Keller, Mus. D., F. A. G. O. 





School and afterward attended Miss 





Wheeler’s School at Providence. She is 
a charter member of the Montclair 
branch of the Junior League. Mr. Le 
Febvre is organist and choir director of 
St. Luke’s Episcopal Church of Mont- 
clair, and before moving to Montclair 


MARIE V. BRADY 
Organist—Director of Music 


St. Sebastian’s Church Chicago 
Wellington 1921 








was assistant organist at the Cathedral 





of St. John the Divine in New York. 
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TO PLACE “MOVIE” PLAYERS. 


Chicago Musical Service Bureau Ex- 
pected to Fill Long-Felt Want. 
The Chicago Musical Service Bureau 

has been organized to meet a long- 
felt want—that of an agency: for the 
placing of organists in theaters. The 
new organization is headed by Claude 
B. Ball, who has long been identified 
with theater playing as an organist, 
as head of the educational department 
of the Rudolph Wurlitzer Company 
and as president of the Chicago Or- 
ganists’ Club, which is made up of 
moving-picture theater organists. 
With Mr. Ball will be associated his 
son. The bureau has opened an office 
at 20 East Jackson boulevard. Its ob- 
ject will be to act as an exchange be- 
tween organists who seek positions in 
the middle west and managers of the 
picture houses. It is announced that 
there will be no charge for registra- 
tion, 


Streeter organ in Rollins Chapel as to 
equip it completely for recital pur- 
poses. The organ was a gift to the 
college from General Streeter in 1918. 
The new addition will enable the de- 
partment of music to embark on even 
more elaborate musical programs than 
were given last spring. 





Offers Openings to Organists. 

The great demand for theater or- 
ganists at the present time is keeping 
Sidney Steinheimer of New York City, 
specialist on theater organ playing 
and booking agent for organists, busy 
furnishing organists. Mr. Steinheimer, 
who is managing director and instruc- 
tor of the organ department of the 
Frank Miller Lyceum, one of the larg- 
est motion picture theater agencies in 
the country, is a former pupil of Ed- 
ward McDowell and A. K. Virgil. 
He has at the present time in the 
catalogues of the Theodore Presser 





Company, the Hatch Music Company, 





and the Evans Company, nearly “100 
publications. He has exceptional facil- 
ities for placing his pupils in the high- 
class theaters at large salaries, and is 
receiving calls from theaters willing to 
pay as high as $250 a week for organ- 
ists. Many of his pupils are playing 
in the largest theaters all over the 
United States. He is even placing his 
pupils in theaters before they are 
through with his course of coaching, 
so as to give them an opportunity to 
earn money and get experience, and 
while playing they continue studying 
with him. He also has organs for his 
pupils to practice on. 





Sheppard to East Orange. 
Ernest H. Sheppard, the organist 
and composer, has resigned as_ or- 
ganist of St. Paul’s Church at Muske- 
gon, Mich., to accept the position at 
Christ Episcopal Church, East Orange, 


N. J. He will begin his work at East 
Orange Oct. 1. Mr. Sheppard will 
have a fine three-manual organ of 


forty-two stops and a boy choir. This 
is one of the strongest and most 
prominent churches in the suburbs of 
New York. 


Karl O. Staps at Norfolk. 
Karl O. Staps, formerly of Cin- 
cinnati, who has been living in New 
York since his return from Europe 
last year, has accepted the position of 
organist and choirmaster at St. Paul’s 
Church, Norfolk, Va. 





Clarence Eddy, organist, is including in 
his programs that characteristically 
American composition “Mammy,” origin- 
ally written for piano by R. Nathaniel 
Dett and one of a series of tone paint- 
ings grouped under the general title 
“Magnolia Suite.’”’ Gordon Balch Nevin 
was attracted by the tender sympathy of 
this tone picture of the old Southern 
“Mammy” and made the arrangement for 
organ that Mr. Eddy is playing. 

“St. Lawrence Sketches” is the title 
selected by Dr. Alexander Russell for 
his most recent opus for the organ. Titles 
of the separate numbers are as follows: 
1. ‘‘Quebec’”’; 2. ‘“‘The Bells of St. Ann de 
Beaupre’; 3. ‘‘Song of the Basket Weav- 
er’; 4. “Up the Saguenay.” The work 
will be published by J. Fischer & Bro., 
New York, in separate form only. ‘The 
Bells of St. Ann de Beaupre’”’ will appear 
at an early date. 




















WILL C. 


MACFARLANE 


CONCERT ORGANIST 


FOUNDER PORTLAND MUNICIPAL ORGAN 


CONCERTS 











Macfarlane plays with mu 
variety which is quite essentia 


strument. 


spellbound. 


number, 


pleasure. 


rogram, as played by Will C. 
OO 2. ond displayed in all details —— pete ae odds it was 
fying organ playing hear n a long w n = b 
ae 7a tasrieou Lovewell, in “The Chicago News,’ July 30, 1920. 


Excerpts From Recent Press Comments 


Macfarlane, was performed with great 


ch authority and with a careful regard for that 

1 in making up programs for ———~ one audi- 
It is that his selections are always well contraste le 

ra bay Newton Bagg, in “The Springfield Union,” January 6, 1921. 


‘ i reat organist and a splendid musician. 
menus  onelng in “The Outlook,” New York, February 2, 1921. 


ought out the beautiful tones and harmonies of the great in- 
a fe nts = indicated to the thousand or more music lovers in attend- 
ance that he is one of the greatest organists of the United States. 
“The Daily Argus,” Mt. Vernon, New York, February 12, 1921. 


t all times was master of his program and held the audience 
ce praise cannot be given him, and ? ba. hoped that a repeti- 
i s derful work will be possible in the near future. 
any ee ere “The Saratogian,” Saratoga, New York, January 21, 1921. 


é ~=harms big audience at organ recital. 
os + Dastmeaetie College, Hanover, N. H., June 21, 1920. 


Macfarlane is an artist whose breadth of conception makes whatever he 
plays possess individuality and personality. The crispness and absolute sureness 
of touch possessed by this truly great virtuoso became evident in the very first 


William Bishop Gates, in “The Binghamton Press,” April 23, 1920. 


We enjoyed in the program eclecticism and program rendition the fruits of 
Macfarlane’s seven years of recital effort, during which time he has gone into 
subtle things of playing, and has watched the people to find out how to minister 
both to their entertainment and to their musical uplift. It would be hard to 
remember any event of the kind here that has given quite as much keen 


W. E. Woodruff, in “The Record,” Wilkes-Barre, Pa., February 10, 1921. 








Concert Direction, John Macfarlane, 798 Tenth Ave., New York City 
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to his door. 


true of organ pipes! 


pipes, and flue pipes. 


organs. 


John H. Hallas, President 
Harry F. Auch, Vice-President 





Emerson was right--- 


Emerson was right, of course, when he said 
that if a man built a better mouse-trap than his 
neighbor, the world would make a beaten track 


Literally true of mouse-traps, it is actually 


The superiority which Emerson had in mind 
still points the pathway in organ supplies and 
pipes to NATIONAL string-tone pipes, reed 


Our string-tone pipes already have gained 
foremost recognition in America, having been 
installed in some of this country’s premier 


Exceptional service can be given on imme- 
diate orders for flue and reed pipes. 


NATIONAL ORGAN SUPPLY CO. 


Erie, Pennsylvania 


Henry Kugel, Treasurer 
Harry H. Kugel, Secretary 











3970 Ellis Ave., Chicago 


Residence: 


Chicagoans Proud of Clarence Eddy.— 
Among the prominent musicians whom 
Chicagoans are proud to claim as their 
own is Clarence Eddy, the veteran or- 
ganist. His achievements have won him 
an international reputation, for he has 
appeared abroad as well as in many 
cities in the United States. As a master 
of the complicated instrument which he 
plays it is doubtful whether he has a 
superior in this country. The tonal vari- 
ation that he is able to produce is the 
envy of many an aspiring organist, and 
his pedal work is no less brilliant. But 
it is not only for his masterly playing, 
but also for his authoritative instruction 
that he is noted. As the head of the 
organ department of the Chicago Musi- 
cal College he has directed the studies 
of hundreds of pupils, many of whom 
have made names for themselves.— 
Musical Leader, Chicago, Aug. 18, 1921. 

A large number of people took advan- 
tage of the opportunity presented 
Wednesday night and heard Clarence 


CLARENCE EDDY 
ORGAN RECITALS 


Organ Department, Chicago Musical College 
624 South Michigan Avenue, Chicago 


Telephone: Oakland 842 


Recent Newspaper Criticisms: 


Eddy, America’s foremost organist, on 
the new Methodist pipe organ lately 
installed. Those who attended the re- 
cital are unstinting in their commenda- 
tion of the recital and were completely 
surprised at the wonderful range of the 
organ’s possibilities. Mr. Eddy’s pro- 
gram was arranged with the thought of 
bringing this point out and he _ suc- 
ceeded most admirably.—Holdrege (Nebd.) 
Progress, Aug. 18, 1921. 


The opening recital on the large pipe 
organ, recently installed in the Method- 
ist Episcopal Church, was given Wednes- 
day evening by Mr. Clarence Eddy, of 
Chicago, world-renowned organist. To 
describe his playing is beyond us, so we 
simply repeat what has so often been 
written of this gifted man. At the organ 
he is a master musician, playing always 
with the consummate skill of the vir- 
tuoso and the dignity that adds so much 
to the performance of an artist.— Hol- 
drege (Neb.) Citizen, Aug. 18, 1921. 
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Zephyr Electric Organ Blower | 
IS KNOWN ALL OVER THISLAND j 
@ Over six thousand equipments in use. 4 Churches have } 


found that it is economy co use the Zephyr. 4 Its quiet 
running makes it prominent. 4 It is made entirely out | 


of metal, and is not affected by heat, cold or dampness. | 


The Zephyr 


OMAHA 








NEB. t 
PITTSBURGH, PA., 311 Elysian Avenue | 
NEW ULM, MINN... Vogelpohi & Sons H 


SEND FOR BOOK ] 


Electric Organ Blower Co. 


ORRVILLE, OHi2 


NEW YORK, The Zephyr Organ Blower Sales 


Co., 
409 West 42nd Street 


WALTHAM, MASS., 61 Wellington Street 
, 1218 Farnam Stree 
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Something New || i 
ey , 

Jhe ROBERT-MORT 
+ * a reproduction of the Symphony TON 
Hoyt’s String 
—moro vividl 
Tone Metal intorprots He 
MADE BY foal io? - 
HOYT METAL COMPANY He Scroon Swory 
Manufacturers of 'Two-Ply 
Organ Pipe Metal 

‘“‘The Metal that_has made good”’ 
111 Broadway 300 No. Broadway 
NEW YORK ST. LOUIS 

*‘Music for the Masses’’ | ; 
‘‘A Pipe Organ in every School’’ THE AMERICAN PHOTO PLAYER COMPANY 























REUTER ORGAN COMPANY 


BUILDERS OF 


The REUTER 


ELECTRO-PNEUMATIC PIPE ORGAN 


Specifications and Estimates 
Cheerfully Submitted Upon Application 


612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 








Thirty Years of Activity in 
All Phases of Organ 


Construction 


Ask for quotations on any 


SUPPLIES 


you may need 


HERMAN STAHL 


209 West 5th Street ERIE, PA. 








. 


L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 














A RECORD YEAR OF PRODUCTION 


During the Year A. D. 1920 the WICKS PIPE 
ORGAN CO., Highland, III., doubled its output, which 
previously was already large. This was made pos- 
sible because of greatly enlarged facilities, and the 
acquisition of more skilled employees. 

A number of Church Organs were among this output. 
All tonally beautiful—all giving the highest of satis- 
faction. 

Write our Church Organ Representative for Detailed 
Information. 


WICKS PIPE ORGAN COMPANY 
“Direct Electric Action Experts” 


HIGHLAND ILLINOIS 
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MOLLER 


PIPE ORGANS 


During the first six months of 1921 we received contracts 
for one hundred and ten pipe organs, more than one-third of 
which were three or four manual instruments. 


In the same period we shipped one hundred and twenty- 
three. 


This increase in output is possible by improved facilities 
which are now being augmented by another large addition 
to our factory. 


Moller Organs are designed specially for the building, no 
stock parts used, and every one fully guaranteed. 


Our action is sufficiently flexible to meet preferences of 
discriminating organists in console appointments, etc. 


Our entire force of experts is available for consultation on 
all subjects pertaining to pipe organs without obligation. 


invited to visit our factory and thoroughly inspect our work 
and methods of construction. 


New booklet with list of over 3,200 Méller Pipe Organs, 
their size and location, on request. 


M. P. MOLLER 


Hagerstown, Maryland 


Organists and all interested in pipe organs are cordially 





THE 


HALL ORGAN 
COMPANY 


WEST HAVEN, CONN.. 


PIPE. ORGANS 





Extract from letter ordering Hall Organ for 
THE LAWNDALE MASONIC TEMPLE 
CHICAGO, ILL. 


“It may be gratifying to know that your organ was 
selected by our committee, not so much on your quota- 
tion, which was higher than a number of others received, 
but on the reputation of the Hall Organ and on the class 
of work which you are putting out, and we have every 
confidence in our Committee who consists of men who 
know the game, one of whom has spent many years in 
the organ business. 

“Yours very truly, 
(Signed) A. H. BROOKS, President, 
Room 515, Pullman Building, 
Chicago, III.” 








The — 
Liberty Chime 
Products 


Eventually you will 
use them 


Where superior tonal quality 
is required, Liberty Chime 
Products are essential. 


Sole Manufacturers 


The KOHLER-LIEBICH CO., Inc. 


1751 Addison Street 
CHICAGO,ILL. | 














Samuel Pierce 


Organ Pipe 
Company 


ESTABLISHED 1847 INCORPORATED 1897 


MANUFACTURERS OF 


Metal and Wood 
ORGAN STOPS 








LARGEST MANUFACTURERS OF 


Organ Reed Stops 


Reading, Mass. 


A Pipe Organ for every school will produce 
harmony among its pupils and incite them 
to higher and loftier aims. 
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62nd Year 62nd Year 


ODELL ORGANS 


Your new organ should be better than the last, 
tonally and mechanically. We can help to make it so; 
our full experience of 61 years is at your service in 
every way. The name “Odell” on an organ console 
means that everything we have learned in all these 
years has been done to make that instrument the best 
that can be produced. Start right by asking our help 
in planning the installation. We will gladly respond. 


J. H. & C.S, Odell @ Co. 
407-409 West 42nd Street 
New York City 


Established 
1859 








Hillgreen, Lane & Co. 


ALLIANCE, OHIO 


Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automatic Player will be furnished 
when required 


Factory: ALLIANCE, OHIO 





ustin Organs 


One of the most eminent tone experts 
in the country, organist-composer, writes 
unsolicited of the Austin concert organ 
at Portland, Maine: 





“Wonderfully easy to handle * * * Solo 
stops well nigh perfect * * * Golden diapa- 
sons, pure and massive * * * Never heard 
finer pedal tones * * * Strings excel any- 4 
thing of like character, and the organ is the q 
finest I ever heard.” ; 


Austin Organ Company 


171 Woodland Street Hartford, Conn. 
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ESTEY ORGAN 








COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plaas, Drawings, Designs, etc., gladly furnished 
wpon application 


FACTORIES: BRATTLEBORO, VT. 











HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 
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